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NOTICE, 

Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past five and a half years these pictures 
have appeared in this paper, and thetr excellence has been 
universally commented upon. We have recetved numerous 
orders for electrotypes of the same, and publish the sub- 
ioined list for the purpose of facilitating a selection. 

A new. name will be added every week: 


Ivan E. Morawski, 
Clara Morris, 


William Mason, 


Adelina Patti, r 
P. S. Gilmore, 


Sembrich, 

Christine Nilsson Mary Anderson, Neupert, 

Scalchi Sara Jewett, Hubert de Blanck, 
Trebell Rose Coghlan, Dr. Louis Maas, 
Marie Roze, Chas. R. Thorne, Jr., Max Bruch, 

Anna de Bellocca, Kate Claxton, L. G. Gottschalk, 
Etelka Gerster, Maude Granger, Antoine de Kontski, 
Nordica, Fanny Davenport, S. B. Mills, 
Josephine Yorke, Janauschek, E. M. Bowman, 
Emilie Ambre, Genevieve Ward, Otto Bendix, 
Emma Thursby, May Fielding, W. H. Sherwood, 
Teresa Carrefio, Ellen Montejo, Stagno, 

Kellogg, Clera L.—2, Lilian Olcott, gore McCullough, 
Minnie Hauk, Louise Gage Courtney, Salvini, 

Materna, Richard Wagner, ohn T. Raymond, 
Albani, Theodore Thomas, ester Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Emily Winant Campanini, Boucicault, 

Lena Little, Guadagnini, Osmund Tearle, 
Murio-Celli, Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, Rossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, James Lewis, 
Minnie Palmer, Arbuckle, Edwin Booth, 
Donaldi, Liberati, Max Treuman, 


C. A. Cappa. 
Montegrifio. 

Mrs, Helen Ames, 
Marie Litta, 

Emil Scaria, 

Hermann Winkelmann. 


Ferranti, 

Anton Rubinstein, 
Del Puente 

Joseffy. 

Mme. Julia Rive-King, 
Hope Glenn, 


Marie Louise Dotti, 
Geistinger 
Fursch-Madi,—2, 
Catherine Lewis, 
Zélie de Lussan 








Blanche Roosevelt, 
Sarah Bernhardt, Louis Blumenberg, Donizetti. 
Titus d’ Ernesti Frank Vander Stucken, William W. Gilchrist. 
Mr. & Mrs.Geo. Henschel, Frederic Grant Gleason. Ferranti. 
Charles M, Schmitz Ferdinand von Hiller, Johannes Brahms. 
Friedrich von Flotow, Robert Volkmann, Meyer i 
Franz Lachner Julius Rietz. Moritz Moszkowski. 
Heinrich Marschner Max Heinrich. Anna Louise Tanner, 
Frederick Lax FE. A. Lefebre. Filoteo Greco. 
Nestore Calvano, Ovide Musin, Wilhelm Junck, 
William Courtney, Anton Udvardi. Fannie Hirsch. 
Josef Staudig!, — Alcuin Blum, Michael Banner. 
Lulu Veling Joseph Koegel Dr. S. N. Penfield. 
Florence Clinton-Sutro, Dr. dir Godoy. F. W. Riesberg. 
Calixa Lavallee Carlyle Petersilea, Emmons Hamlin. 
Clarence Eddy Carl Retter, Otto Sutro. 
Franz Abt George Gemiinder, Carl Faelten. 
Fannie Bloomfield Emil Liebling. Belle Cole. 
S. FE. Jacobsohn Van Zandt Carl Millicker. 
1. O. Ve rochazka W. Edward Heimendahl, 
E understand that more than $30,000 has been 
received in subscriptions up to date for the 
Thomas Popular Concerts to be given this season at the 
Academy of Music on Tuesdays and Fridays. The 


financial success of these concerts is therefore assured. 
- 

E give to our readers in the present issue the last 
W instalment of the Sternberg-Waugh-Lauder-Ries- 
berg controversy, for at least as long a time as the 
combatants keep on in the manner and tone that they 
have THE MUSICAL COURIER has always 
abstained from personalities, and these gentlemen, if 
they want the use of its columns, will have to conform 


now assumed. 


to that rule. It they have anything further to say in re- 


gard to the original subject, that of Liszt pupils, we 


THE MUSICAL COURIER. 


musical public and as all parties will gain by the cour- 
teous interchange of opinions. Personal attacks, how- 
ever, will aid none of those concerned in them ; they 
are furthermore only of interest for these persons and 
their friends, not for a large circle of readers, and we 
therefore decline to publish them. 


HE prospectus of the American opera has just been 

issued. It contains very little that we have not 
The pamphlet speaks of 
the enterprise as “ opera sung by Americans” instead of 
“ American opera,” and this change of title will do away 
with the superfluous criticisms that have been flung 
beforehand at the undertaking by men of the Beck- 
messer stamp. That the “opera sung by Americans” 
will ultimately become “ American opera” seems to be a 
foregone conclusion, for its success, financial as well as 


artistic, may safely be predicted. 

N acknowledging the receipt of the circular of Pres- 
| ident McConnico, of the North, Central and South 
American Exposition, which opens in New Orleans on 
November 10, we may as well inform the musical world 
of America that Wednesday, November 25, has been set 
apart at the Exposition as the day for the “ American 
Musical Congress,” and as the circular says: Letters of 
invitation will be sent to all musical societies of the 
United States and other American countries, and an en- 
deavor made to make it the grandest celebration of the 
kind ever held upon this continent. 

As the details are not yet arranged, we withhold com- 
ments until we receive the necessary information. 

F any body should doubt the extraordinary activity 
| that has sprung up in musical matters as far as 
next season is concerned, it would suffice in order to 
dispel his doubts to call his attention to the fact that 
no less than four choral organizations have suddenly 
come into existence. Truly it never rains but it pours. 
Here we have Van der Stucken with a newly formed 
chorus for concert purposes; Heimendahl with a St. 
Cecilia chorus for the performance of secular and non- 
secular works; next comes Mr. Penfield who has just 
called together a chorus for the rendering of religious 
music only, and lastly we are informed by Mr. 
Bialla that he intends forming a chorus for the same 
purpose. All this in spite of the fact that the Oratorio 
Society under Walter Damrosch continues as it did 
under his lamented father, and that the chorus of the 
new American opera under Theodore Thomas and Mr 
Hinrichs, is progressing in a manner that surpasses even 
Mrs. Thurber’s high anticipations. Well, if the growth 
in instrumental music keeps pace with that of the vocal 
performances now to be expected, we are afraid that there 
will be an embarras de richesse which would puzzle even 
a more concert-frequenting people than the New York 
public can rightly be called. 


given to our readers before. 


ITH regard to Mr. A. R. Parsons’s philippic 

against the press critics in this issue of THE 
MusICAL COURIER, we should like to ask him, who 
wants only “ reporters ” to stand between the artist and 
the public, to tell us what he expects from the “re- 
porters.” Would not the record of the advertising pages 
serve the same purpose ? What facts occur at perform- 
ances? A symphony, an overture, a concerto, &c., is 
given; that’s all, and anything beyond the record is in 
the nature of criticism. 
Undoubtedly, Mr. Parsons claims for himself the 
right to have an opinion and to utter it on every per- 
formance he attends. So soon as he does this he puts 
himself in the position of a critic. If a newspaper 
should pay him to print his opinions, he would be a 
press critic. Then, according to Mr. Parsons’s own 
logic, he would at once become immodest, corrupt and 
dishonest. 
Historically, Mr. Parsons is also incorrect with refer- 
ence to Hanslick. The latter’s heartiest approval of 
Wagner was given to Wagner’s last work zmmediately 
after its performance, and he has not changed his mind 
one iota about “Tristan” and “Nibelungenring.” 
Neither can he do so as long as he adheres to his 
philosophical theory as enunciated in “Vom musi- 
kalisch Schénen.” 





THE “DR.” QUESTION AGAIN. 

E find in one of our exchanges the mention of 
another “ musical doctor,” who enlarges the Eber- 
hard-Klein-Perkins trio into a harmonious quartet. This 
one is “ Dr.”” R. H. Palmer, who is mentioned as “the 
inventor of Palmer’s system of teaching music,” what- 





shallfgladly print it, as it is one of interest to the general 


kindly oblige us by informing us where he gained his 
degree ? 





WHAT CONSTITUTES A MUSICIAN. 
CORRESPONDENT asks our esteemed contem- 
A porary, the Sczentific American, the following 
pnzzling questions: 

When can a person be called a musician? Has a person got to know 
how to read music at sight [before fhe can be called a musician, or is there 
such a thing as a natural musician? I had an argument with a lady here, 
and she claims that you cannot call a person a musician unless he can 
read music at sight, no matter how well he can play on different in- 
struments. I claim if people are good players on different instruments 
they are musicians, Which is right ? 

The Sczentific American thereupon gives the following 
answer: 

A musician, according to Webster, is “‘ one that sings or performs on in- 
struments of music according to the rules of the art.’’ One may be a good 
musician without being a scéentific musician, and we would call any one 
who could produce good music a musician. 

{In our opinion the definition of the word musician as 
usually understood would have to be “ one who follows 
music as a profession.” The Webster definition seems 
to us utterly false, for if it were true a man like Richard 
Wagner could not be called a musician, for he could 
neither “sing ” nor “perform on instruments according 
to the rules of art,” and yet he was one of the greatest, if 
not the greatest, musician that ever lived. 

The question of sight-reading isa secondary one, as it 
only comprises part of the work of a musician. It is 
furthermore greatly a matter of talent and of practice. 
While no professional musician is perfect without this 
ability, he could not, on the other hand, be rightly de- 
prived of his title, if, through short-sightedness, or for 
any other reason, he should be found deficient in this 
branch of the art. 

Again, we do not sanction the use of the term “ nat- 
ural musician,” as there is no such person. What the 
questioner means by it is a person with inborn, conse- 
quently natural, talent for music, and these are the only 
persons who ought to give themselves up to the study of 
music, for with good teaching, diligence and some tech- 
nical ability, the person who has inborn musical talent 
will ultimately attain the position of what ought to bc 
understood under the word “ musician.” 





——Miss Blanche Corelli has organized an operatic com- 

pany for the coming season, and began her tour of the New Eng- 
land circuit with a week at Lowell,where the company appeared on 
Mondayevening. Its membership includes Lillian Larose, so- 
prano; Helen Adelaide Russell, mezzo-soprano; Annie M. 
Libby ; Ricardo Morisini, from Milan; Frank J. Binkhourst, 
baritone ; J. L. Slattery, first comedian ; W. J. Clark, comedian ; 
T. Whyte, comedian, and Mlle. Blanche Corelli, with a chorus of 
twenty voices, all under the leadership of Signor Giuseppe Piro- 
vano, from Milan. The company's répertoire will include ‘‘ The 
Mikado” (with pianoforte accompaniment), ‘‘ Iolanthe,” ‘* The 
Pirates,” ‘‘ Chimes of Normandy” and ‘‘ Giroflé-Girofla.” 
— 
Mme. Emma Nevada sailed from Liverpool Saturday 
on the Etruria and, with her husband, Dr. Palmer, is expected to 
arrive here on October 17. After resting in New York fora 
week or so she will begin her concert tour in Boston on the 27th, 
and after singing in Philadelphia and Washington will appear in 
New York on November 5 at Chickering Hall. The company 
who will accompany her have been engaged by Signor Chizzola, 
her manager, and consist of Signor Vergnet, a tenor from the 
Grand Opera, Paris; Signor Buti, baritone, from San Carlo ; 
Signor Casati, violinist, from the St. Petersburg Conservatory, 
and Signor Levita, pianist, all of whom will appear in America 
for the first time. After singing in New York Mme. Nevada 
will start on her Western tour. 





a ae 
——To the names that appeared in the preliminary an- 
nouncement published several weeks ago, for opera by Americans 
at the Academy of Music, have been added those of Miss Kate 
Bensberg, of St. Louis, soprano ; Mathilde Miillenbach, formerly 
of Cincinnati, contralto; and Edward J. Mahoney and William 
H. Hamilton, basses. ‘The list of operas, from which a repertory 
of ten works will be chosen, remains unchanged. The subscrip- 
tion representations will consist of forty evenings, between Janu- 
ary 4 and April 17, 1886. For ten weeks there will be three 
subscription performances each week, and for five weeks there 
will be two in each week. The performances on Saturday after- 
noons will not be included in the subscription. At the same time 
subscribers have the option of securing the boxes and seats for 
the extra performances at the subscription price. Subscriptions 
will be received at the Academy of Music on and after October 
26, and the following schedule of prices has been fixed : 












Single By Subscrip- 
Performance, tion. 
PEE GROEN, « oés sv ecscecdsincdsenseces sean 3.00 $2.50 
Dress circle stalls. isaneleanshbaus 2.50 2.00 
ee. ide weddcogancetnenean’ . 2.00 1.50 
: irst four rowS...........+++ ‘ 1.00 75 
vomily Lorier TOWS....... : 75 
General admission . ‘ 5° 
pane ES RAT Hoe 30.00 25.00 
First row boxes........ .... “ee 30.00 25.00 
Middle row boxes ......... 20.00 16.00 
Proscenium boxes ...... ++ 30.00@40.00 25. 30.00 
DUONG DONE said 06.5506 6505000006 cevecne 15.00@20.00 12. 16.00 
General admission to all parts of the au- 
ditorium ....... C000eeser ceeosseccesccerse 1.00 





ever that may be. Would the “ Dr.” of the new system 





By A. R. PARSONS. 
T has come to be commonly assumed that these | 

three classes are alike necessary to the very being and spread | 
of musical art. No greater mistake could be made. No as- 
sumption could be more misleading. Only the musician and 
the public are necessary. The press critic is, by the necessities | 
of the case, incompetent to wield the rightful authority of either 
musician or public. The typical press critic is, at best, a 
barnacle clinging to the ship of art from below in order to sustain 
himself ; while, at the worst, he is a will-o’-the-wisp, leading | 
astray all who trust to him for guidance. That the genius of | 
music has not succumbed to the ravages of that parasite, the 
press critic, simply shows her vitality. Music survives press | 
criticism as strong, well-nourished systems kill invading cholera | 
germs, while the weakly and ill-nourished succumb to them | 
instead. 

The productive musician is a sun radiating energy into sur- 
rounding space. ‘The public is a soil whose latent germs of art- 
receptivity, art-appreciation and art-euthusiasm spring into life | 
under influence of the enlightening sunbeams. Press criticism is 
a chilling fog through which the sun itself is seen only in a | 
distorted shape and a false color, while everything this fog | 
enwraps grows wan and feeble. 

That this is no exaggerated view of the case, a few reflections 
will show. 

There are but two sides from which to treat of the products 
of art, viz., cause and effect. The artist alone is master in the 
sphere of causation. He, only, understands the levers by which 
the delicate yet irresistible machinery of art is set in operation. | 
To grasp and treat intelligently of final causes in music one | 

The public alone possesses pure | 
To receive the impression which an 


must first become an artist. 
receptivity, naive intuition. 

art-work aims to convey, one must always first divest himself of 

all his preconceptions and acquired standards and become like a 

little child again in these respects. 

Artists cannot forever experiment with means without regard 
to the effect produced, nor can the public forever respond to im- 
pressions received without curiosity as to the means employed. 
As the individual artist cannot come in contact with every audi- 
ence to study for himself the effect made by his work on the 
average public, so neither can publics sit directly at the feet of 
the individual artist to inquire of him and hear from his lips the 
principles on which the art-work is constructed. Hence the need 
of intermediation between artists and the public. At the side | 
of the artist should stand the teacher and exponent of the doc- | 
trines of art. At the side of the public should stand the faithful 
reporter of facts as they occur at actual performances. The 
wisest physician may alter his best devised prescription in its pro- 
portions, or even its ingredients, in view of certain effects rightly 
noted and reported. So, too, the artist is always helped in his 
efforts to rightly adjust cause and effect in the construction of art- 
works when the effect produced in a sufficient number of in- 
stances to represent a true average effect is correctly reported to | 





him. 

The bright side of our musical life is, firstly, the number of 
faithful teachers spread abroad over the face of the civilized 
globe, deelaring the doctrines and explaining the life of art ; and, 
secondly, the vast body of students, professional and amateur, who 
are gathered around these teachers jn the effort to acquire for 
themselves more and more of technical skill in and intellectual 
understanding of the art of music. 

The dark side is the absence of trusty scribes, reporters who 
watch the returns carefully and impartially and foot them up cor- 
rectly with clerical fidelity. 

Instead of such reporters we have press critics, hard-working 
men whose labors, though arduous, are no sinecure, and whose 
necessities too often force them into as questionable relations 
with managers and artists as underpaid legislators sometimes get 
into with the beneficiaries of bills to be passed upon by them. 
These critics are not artists. Not living the life they never really 
know the doctrine. They are not unsophisticated like the pub- 
lic. The impressions they receive reach them through innumer- 
able intervening and interfering mediums. Seldom having the 
wit or the modesty to constitute themselves impartial reporters of 
things as they occur, they find themselves unable to achieve the 
artist’s plane, and both unwilling and unable to sink back to the 
public level of naive receptivity. So they proceed to erect a 
platform of their own. Once planted upon this your critic tacitly 
assumes that the musician does not exist for the public nor the 
public for the musician, but both for the critic, who holds in one 
hand a branding-iron and in the other the keys of heaven and 
sheol henceforth. And now he throws himself into his work 
with ardor. Whether or not the musician has composed to his, 
the critic’s, ideas, and whether the verdict of the public was such 
as he, the critic, approves, we forthwith learn from his criticisms, 
in which he seldom fails to make all possible assumptions favor- 
able to his position and to ignore all facts that tell against it. 

Fancy pulpit orators preaching not to their congregations but 
with an eye continually to the decision of a body of critics, glib 
with theological formulas, and yet incompetent to ascend even the 
humblest pulpit? Fancy Mozart’s feelings when the critics told 
him—not how his works were received by his fellowmen—but 
how much better it would be for him if he, Mozart, would leave 
his sterile, forbidding labyrinths of confused sound and learn 
Boccherini’s secret of the beautiful in tones! Fancy Wagner's 
feelings with Hanslick—as scholarly a press critic, too, as ever 
lived—pursuing him all through his life, always tardily conceding 





Cc 


merit to the last work but two of Wagner’s, no matter precisely 
which ones, as time passed, these two might happen to be, but 
condemning the public mercilessly for accepting Wagner's last 
but one, and lampooning Wagner himself for having written his 
very last work at all! Had Wagner lost faith in the aive art- 
intuitions of humanity, and set out first to appease Hanslick, 
what would have become of the ‘‘ Meistersinger Vorspiel,” the 


| finale to ‘‘ Tristan,” the first act of the ‘* Walkiire,” the Magic 


Fire scene, or the miracles of the music to ‘‘ Parsifal?” 

Let artist contend with artist as to methods, and each strive to 
demonstrate the validity of his theories by the extent of his ar- 
tistic conquests. Let audiences applaud here and hiss there, or, 
if needs must be, let them applaud and hiss in the same place. 
In this manner, without impertinent outside interference, artists 
and audiences will surely all find at last their level in the scale of 
art. But let press critics turn either into teachers on the one 
hand, or, on the other, into mere faithful reporters of facts. The 
self-imposed office of arbiters and judges between artists and the 
public they must lay down, or prepare to meet the just fate of 
usurpers and intermeddlers. The cultivated public already 
laughs at the unblushing assurance of current press criticism 
and its ludicrous efforts in continually repeated instances to stay, 
with the quill, rising tides in the affairs of art and in the devel- 
opment of single artist lives, as once Mrs. Partington sought to 
stay the ground swell of the Atlantic Ocean with her broom! 
Only the crank among artist$ profits in his vain imaginings by 
the present state of affairs. Seeing the injustice, futility and 
irresponsibility of press criticism, he lumps its daily rehash of 
technicalities all together with the verdict of actual audiences, 
and, despising the latter simultaneously with the former, falls 
back sublimely on his own personal infallibility, seeking hence- 


| forth to pursue only his own line, instead of trying to cause his 


line and that followed by the public to intersect at some point of 
artistic importance. It is to the contempt brought upon verdicts 


| in general in art matters by the verdicts of press critics that we 


owe the spectacle of misguided fanatics in art turning a deaf ear 
even to the voice of the people, which is the voice of God, and 
intrusively working out their own destruction as general public 
nuisances and very special private ones to their unfortunate 
friends and personal acquaintances. 

The foregoing positions do not assail every act of every press 
critic. They deal with the inevitable outcome of the tolerated 
interferences of a superfluous artificiality, press criticism, in the 
natural process of mutual self-adjustment between two natural 
forces, musical insight and productivity as embodied in the mu- 
sician and musical receptiveness and intuition as embodied in the 
public. Let the musician, with his faithful ally, the teacher, re- 
fuse to deal with all middlemen in art and concern himself solely 
with the public and its impartial reporters. Struggles directly 
between musician and public on this basis are bound to strengthen 
both parties to the amicable contest. 





Three Letters. 


T gives us great pleasure to be able to reproduce 
herewith three letters to Mr. Constantin Sternberg, one of 
the best, most talented and most musicianly of the New York 
composers and writers for the pianoforte. It is not often that 
such talent is also readily acknowledged by one’s colleagues and 
Mr. Sternberg may therefore be justly proud of this high and 
deserved compliment, all the more so as the three letters were 
written to him unsolicited on his part and have thus been a 
pleasant surprise to him. 
New York, September 12, 1885. 

My Dear Mr. Sternserc—I thank you sincerely for the dedication of your 
beautiful polonaise (op. 28). It is extremely bright, fresh and tuneful and 
not too difficult to be effective in the hands of players who do not possess a 
technique of the first class. It is also very useful as a teaching piece. 

Yours sincerely WituiamM Mason. 
New York, September 29, 1885. 
Constantin Sternberg, Esq. 

Dear Sir—I have long wanted to express to you my thanks for the honor 
you have done me by the dedication of your gavotte, minuet and gigue 
(Danses rococo, op. 32). 

They are perfect musical gems—pianoforte-like, not too difficult and yet so 
effective. 1 shall always take a lively interest in all you write, as the work of 


a true artist and thorough musician. 


Yours truly, S. B. Mitts. 


New York, September 22, 1885. 
FRIEND STERNBERG—Allow me to express to you my sincere appreciation 
of your recently published pianoforte compositions. They show great fluency 
and elegance of invention; fine, interesting and recherchée harmonization ; 
very musicianly thematic treatment, and excellent ‘* Klaviersatz.”’ 
I consider many of your works as ranking among the highest this country 
has produced in piano literature. 
Believe me, dear sir, yours very friendly, 
Otto FLOERSHEIM. 


— —lIt is related in the Philadelphia Press that when the 
composer of ‘‘ The Mikado” arrived at McCaull’s Opera House 
in that city on Monday evening, he found it well filled, and so, 
wishing to avoid publicity, went around to the stage door with 
Mr. Carte, ‘‘ Well,” demanded the bluff old doorkeeper, ‘‘ what’s 


wanted ?” 
by this door, sir. 


** We want to go in,” replied the composer. ‘‘ Not 
Go round front.” ‘I don’t wish to go around 
front. I am Mr. Sullivan.” ‘ Heigh?” ‘*Mr. Sullivan, the 
composer.” ‘‘Oh, no.” ‘‘ But come now; we must go in, my 
good man.” ‘‘ Well, you shan’t goin. Them’s my orders, and 
that settles it.” Sir Arthur succeeded eventually in having a 
message sent to Manager McCaull and the latter explained the 
matter and led the author and Mr. Carte to the box that had 
been set apart for them, 


OURIER. 





HOME NEWS. 
aS ae 

——tThey are giving Italian opera for fifty cents in San 
Francisco. 

Mr. David Peyser is the advance agent of the Gerster 
Concert Company, and is now on his way to San Francisco. 

Chizzola, who controls the Nevada Concert Company, 
has secured H. B. Lonsdale as advance agent. Mr. Lonsdale 
is competent and energetic. 

——Among the latest arrivals from Europe we note: 
Mr. Holst-Hansen, baritone; Mr. August Hyllested, pianist, 
and Mr. Victor A. Benham, pianist. 

——Mr. Victor Flechter, collector of old and rare violins 
and violoncellos, who is now in Europe, expects to return to this 
country in December. 

The collection of violins, ’cellos and bows belonging 
to the late Richard Grant White will be sold at auction by 
Bangs & Co. on the 16th of next month. 

Miss Josephine Le Clair, the alto of St. Leo’s choir, 
has returned from her home in the West to resume her duties 
after having given some successful concerts during the summer. 

——W. E. Mulligan, the organist of St. Leo, Roman 
Catholic Church,'has written a new mass, which he intends bring- 
ing out with the aid of a full orchestra at his church on Christmas 
Day. 

——The first Neuendorff ‘Sunday Pops” at Music Hall, 
Boston, will be given October 25. Mr. Neuendorff has ‘‘ caught 
on” in Boston, and is about the busiest musician in that city at 
present. 

The Milan Opera Company, under Lavine and Welf- 
sohn’s management, started out last Saturday. The company 
has been booked until June 1, including a six weeks’ engagement 
in San Francisco. 

——tThe Boston Cecelia Society will produce this season 
Dvorak’s ‘Spectre Bride,” Jensen’s ‘‘ Feast of Adonis,” and 
Max Bruch’s ‘* Odysseus,” which we believe has already been 
given by the society. 

At the Taunton (Mass.) Festival, which is to take 
place next week (October 21, 22 and 23), the programs will in- 
clude Berlioz’s ‘‘ Flight into Egypt,” Mendelssohn’s ‘* St. Paul,’ 
Haydn’s ‘‘ Seasons,” and Handel’s *‘ Judas Maccabzeus.” 

——The Cincinnati Apollo Club will give three concerts 
this season, with full orchestra, and rehearsals are now in pro- 
gress at the musical club’s rooms. For the first concert, Felician 
David’s ‘‘ Desert” is down on the program, and for the second 
Max Bruch’s ** Frithjof.” We believe this is an improvement on 
the former six concerts with mixed programs. 

A concert program of merit will be presented at Curtis 
Hall, Jamaica Plain district, Boston, this evening, the assisting 
artists including Mrs. E. Humphrey Allen, soprano; M. Alfred 
de Séve, violinist ; Signor Giuseppe Campanari, late of the Koyal 
Theatre, Madrid, baritone (his first appearance in America) ; 
Signor L. D. Ventura, French elocutionist and reader; Mr. Ed- 
ward B. Perry, pianist ; Mme. Alfred de Séve and Signor G. Pi- 
ovano, accompanists. 

The appeal taken on behalf of Ida Riccetti from the 
order vacating an attachment against Col. James H. Mapleson, 
originally granted on the ground that he was not a resident of 
the State of New York, has been decided by the General Term 
of the Supreme Court in the colonel’s favor. Justice Daniels, in 
his opinion declaring that the order from which the appeal was 
taken must be affirmed with the usual costs and disbursements, 
in which Chief-Justice Davis and Justice Brady concur, holds it 
proven that the colonel had his home in this city, having lived 
for two years with his family in Fourteenth street, and for sev- 
eral years afterward at the New York Hotel, and having declared 
his intention to make New York his place of abode. 
to his being the colonel of an English regiment, it is declared 
that if he could not hold that office and at the same time be a 
resident of this State, the effect would be to supersede his office, 
and not to deprive him of his rights as a resident of New York; 
so it is decided that he is first of all a New Yorker and not 
English colonel, if to be the latter interferes with his rights as a 
citizen of this metropolis. 


In regard 


an 


——RMr. Frank Van der Stucken announces a series of 
four Sunday afternoon concerts, to take place at Steinway Hall on 
November 1, 15, 29 and December 13. He will have a select 
orchestra of fifty performers and prominent soloists. Novelties 
by foreign and American composers will be rendered. The sub- 
scription price is very cheap. The program for the first concert 
is as follows : 

1. Festival Overture Leopold Damrosch, Op. is 

Orchestra. 

. Concertstiick for Pianoforte and Orchestra 
Mr. S. B. Mills. 


. ...C. M, von Weber 


. Rhapsodie No. 1 (new) Andreas Hallén, Op. 17 


. Miriam’s Song of Triumph Carl Reinecke, Op. 74 
Mme. Christine Dossert. 
. Allegretto Scherzando Tempo di Minuetto 
(From Eighth Symphony.) 
Orchestra. 
. @, Etudes No. 7, Op. 25, and No, 5, Op. 10.. ...... 
4, Ende vom Lied . Robert 


L. van Beethoven, Op. 93 


... Frederic Chopin 
Schumann, Op. 12 


. Jules Massenet 


7. Picturesque Scenes (fourth Suite) sews : 
Féte Bohéme. 


March, Air de Ballet, Angelus. 
Orchestra, 





PERSONALS. 
a 

ANOTHER WONDER-CHILD.—We heard last week at 
Steinway Hall another wonder-child, a young pianist scarcely ten 
years old. His name is Andrew E. Farmer, and he hails from 
Richmond, Va. He is a pupil of Mr. A. B. Clapp, of that city, 
and does this gentleman much honor, for he has evidently been 
well taught. He played Mozart's little C major sonata, some 
studies by Wollenhaupt and Cramer, and Chopin's E flat noc- 
turne with nicely developed technique, correctly and with good 
musical expression. If he continues in the path so successfully 
begun Master Farmer has before him a bright future. 

HER “YUM-YUM” A SUCCESS.—Miss Bertha Ricci, 
formerly a singer in Italian opera, and for several years with 
McCaull’s companies, has made a pronounced “hit” in the lat- 
ter’s ‘‘ Mikado” Company as Yum- Yum, 

HE MAKES A NEW DISCOVERY.—Maurice Strakosch, 
the amiable although not always reliable manager, is said to have 
discovered a new prima donna by the name of Maria Osta, who 
will be introduced by him to the Berlin musical people, and at an 
early date. 

FiRSt APPEARANCE IN THIS COUNTRY.—Bostonians 
will hear for the first time Mr. Albert Pegou, violinlist and 
baritone, and Mme. Reine Pegou, piano soloist, who are to ap- 
pear in Chickering Hall, Boston, to-night. The artists show 
excellent credentials, and should make a success. 

HERR GERICKE’S PLANS.—Herr Wilhelm Gericke, the 
director of the Boston Symphony Orchestra, returned from his 
visit to Vienna a day or two since, and has been busily engaged in 
attending to the thousand and one details incidental to his com- 
ing season's work since his arrival. An opportunity was gained, 
however, yesterday to learn something of his plans for the sym- 
phony concerts of the coming weeks, and the general outline of 
his programs gained will no doubt be found interesting, He 
does not propose to follow the custom of repeating the nine sym- 
phonies of Beethoven, which has been a part of each previous 
year’s concerts, but will only play the second, third, sixth and 
ninth of these works during the concerts of this season, thus 
leaving open twenty nights for the symphonies of other com- 
He does not intend to repeat last year’s selections to any 
extent, hardly a half-dozen numbers of his concerts of last sea- 
son being included in the programs arranged for this year. The 
arrangement as to soloists is practically the same as last year. 


posers. 


rhere will be some concerts which will not include a solo num- 
ber; there will be others in which the members of the orchestra 
will be heard as the soloists, and the balance of the programs 
will include solo selections by leading vocal and instrumental 
artists of ability. The program chosen for the public rehearsal 
of next Friday afternoon and next Saturday evening's concert is 
as follows : 
Overture, ** Oberon” 
Concerto for pianoforte in E flat............. cecce eeece 

Miss Adele Margulies, 
Ballet music, ** Feramors"’ 


pleasant anticipations of the coming season of concerts.— Boston 
Herald. 

Mr. S, N. PENFIELD’S WORK THIS SEASON.—The popu- 
lar organist of the Broadway Tabernacle, Mr. S. N. Penfield, 
announces a series of ten organ recitals at Chickering Hall, be- 
ginning Tuesday afternoon, October 20, and continuing on Tues- 
day afternoons. Prominent vocal and instrumental artists will 
assist at each recital. The new vocal society recently organized 
by Mr. Penfield is called the New York Harmonic Society, and 
the evenings of December 23, March 10 and May 13 have been 
secured for its concerts at Chickering Hall. 

CREAT FOR SINGING IN “ GIRALDA.”—The 
Boston Ideal Opera Company, which has been giving performances 
in New England cities, has Adam's ** Giralda”’ on its répertoire, 
in which Marie Stone has had unqualified success. The echo 
song in the last act has had to be repeated at every performance 


PRAISE 


thus far, 

WHAT Lucy HOOPER WRITES.—The charming cor- 
respondent, Lucy Hooper, sends the following gossip from Paris 
about Leo Delibes 

I hear that the agent of the American Opera Company is in 
negotiation with M. Leo Delibes for the copyright for America 
of his three most successful works, the operas of ‘* Lakme’’ and 
** Le Roi la Dit” (thus saith the king), and the ballet of ** Cop- 
velia.”’ The hitch in the transfer thus far has been the desire of 
M. Delibes to have ** Lakme” produced in America in Italian, 
and his demur, therefore, at granting the entire copyright for the 
United States to the directors of an English-speaking troupe. 


New York Philharmonic Club. 


HE first classical concert of the New York 

Philharmonic Club (Messrs. Arnold, Hemmann, Schenck, 
biirber, Kalkhof and Weiner) will be given at Chickering Hall, 
rhe soloists will be Mrs. Annie Louise Tanner, 
At this concert a sextet 


November 17. 
soprano, and Mr, S. B. Mills, pianist. 
will be played by S. Jadassohn, which was composed for and 
dedicated to the club. At the second concert, on January 5, will 
be played another new sextet by Benjamin Goddard, also com- 
posed for and dedicated to the club. Both sextets are for flute, 
two violins, viola, ‘cello and double-bass. The following is a 
list of engagements which we have for October and November : 
Bridgeport, Conn., October 8; Richmond, Petersburgh and 
Norfork, Va., October 19, 20 and 21; Boston, October 26 and 
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27; Ansonia, Conn., October 28; Philadelphia, October 29; 
New York, November 1; Brooklyn, November 3; New York, 
November 8; Worcester, Mass., November 9; Hartford, 
November 10; New York, November 15 and 17 ; Newburgh, N. 
Y., November 18; Trenton, N. J., November 19; Meriden, 
Conn., November 21; New York, November 22; Brooklyn, 
November 23 ; Hartford, November 28 and New York, Novem- 
ber 29. 

Mrs. Annie Louise Tanner will sing with the club at the 
following places during October and November: Bridgeport, 
Richmond, Petersburg, Norfolk, Boston, Ansonia, Philadelphia, 
Brooklyn, Worcester, Hartford, New York and Trenton. 








Sternberg—Riesberg—Lauder. 
Editors Musical Courier : 
N reading over the letter of “ Pro Bono Musico,” 
of Cleveland, I thought of the old adage, ‘* Never hunt a 
snake in the dark, for fear it sting you.” Now, the writer cer- 
tainly did not act fairly in depriving the world of the delight of 
hearing of his existence by putting his name under his boa con- 
strictor-like lubrications with which he has beslobbered me. I 
sincerely trust that we shall be favored again from his pen, that 
the boa-constrictor will swallow me and then retire to his lair to 
digest. Now, upon looking through ‘‘ my immensely funny and 
egotistical lubrications,” as he calls them, I find that I speak 
throughout in gentlemanly and guarded terms of courtesy con- 
cerning Mr. Sternberg. I merely stated that he had misstated 
things when he said, ‘* Liszt never gave a lesson.” I proved I 
am fully aware of my own statements, for I have had quite a num- 
ber of letters congratulating me upon the manner in which I 
put the case of Liszt’s pupils. Further, I do not see that it is 
at all amiss for any one to transfer his experiences in Weimar 
and Rome to paper, particularly when his school, his comrades 
and his master are each in their turn attacked. I have no objec- 
tions in the world to ‘‘ Pro Bono Musico” thinking what he 
pleases ; perhaps I don't care what he thinks, and as he con- 
fesses to a shame of his own name by forgetting to subscribe it, 
I do not imagine that any one else will care, that is—‘* not 
much !” 

Now, I say that any man who attacks another man’s reputation 
from behind the wall and is afraid of the looks even of his own 
name is a well, like Constantine the Great (I mean Stern- 
berg), I want to be parliamentary, so I will leave others to judge 
as to whether suca a man’s opinion be worth much or not. I 
might merely hint that some people who haven't been with Liszt 
and who cannot write about him have more reasons than one for 
not liking others to have such privileges or the right to speak of 
them. Now, with all Christian charity, I say let this mythological 
character, ‘‘ Pro Bono Musico,” sleep in peace. If he will give 
his name, we will cry among the first ‘‘ The King is dead ; long 
live the King!” and ‘‘for better or for worse” (as I have 
dubbed the Cleveland critic from behind the fence), will come out 
upon the bedazzled musical world, for whose good he is so zeal- 
ous, in all the refulgence of his own immortal name and be born 
anew. If such a man be for the good of music, then I pray you 
let me be for the dad of music. A certain Mr. Will E. White in 
your esteemed journal this week says that Toronto and London 
are somewhere near the North Woods. Now, ’pon my word, 
you know, I never heard of White before until his eloquent effu- 
sion appeared in your paper, and I must confess that that modern 
Athens where the laurel-becrowned White hangs out his sign is 
equally unfamiliar to my auricular organs. Now, it is a good 
thing to have some kind of a scheme or other for getting some 
kind of areputation. Will E, White (I say he will wait, a long 
time, too,) before he has as good a scheme for ‘‘ working up a 
reputation ” (as he calls it) as that of being a pupil of the Abbé 
Liszt ; but, as Willie wants to know ‘‘ whether I am working 
that scheme for a reputation,” I beg to reply, in a very bland and 
courteous manner, that, for want of a better scheme, I'll be con- 
tent with being a pupil of Liszt, which ‘‘Wil/ £. Wait” White 
is not. It is a wonder that the glorious and celebrated school 
composed of the brilliant lights ‘‘ Pro Bono Musico and of every- 
thing elseo,” ‘* Will He Wait” White, with ‘‘ Constantine the 
Great” Sternberg as their leader, do not say, like the amusing 
and harmless character of Dickens, ‘‘I don’t believe as what 
there is no sich a person as that Liszt.” Then what a triumph 
would be theirs by sweeping poor Liszt from off the pages of 
history! We Liszt pupils would be effectually squelched. 

I’m glad Willie played in a concert with Riesberg ; that will 
do his reputation more good than anything else he has ever 
done. Now about Toronto and Canada being ‘* backwoody.” 
In Toronto we have a ‘‘ Philharmonic Society”’ and a ‘‘ Choral 
Society” of each 300 to 400 voices as good as amy in the United 
States. We have there and in London church choirs, Arion 
clubs and musicai organizations as good as any in any American 
cities of 100,000 inhabitants. Indeed I’ll say more. Mr. F. H. 
Torrington’s and Mr. Fisher’s societies are Jetter, far better than 
any in any cities of the United States of 100,000 or of 200,000 
as for that matter. That shining light, ‘‘Pro Bono Musico,” 
talks about Canadian brass. Well, I say that in the Northwest 
Canada’s civilian warriors did not fight from behind fences ; they 
charged, relying on a good cause, and I say that Canadian p/uck 
is needed by ‘‘ Pro Bono Musico” sadly, sadly. Now, for 
heaven’s sake, good, kind MusicaL CourIeR, instead of giving that 
luckless Willy Wight a few lines, give him a thousand to write, 
and put him in the corner! Tell White that if he wants a scheme 
for working up a reputation I'll sell him one of my cast-off ones. 
As to these gentlemen's very ungentlemanly insinuations as to the 
truth of the statement that I am a pupil of Liszt, I scorn to 
answer any further than to refer them to Dr. Oscar Paul, of 
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Leipsic, who introduced me to Liszt, or any of the many gentle- 
men or ladies mentioned in my articles criticised by them. 

In the meantime I shall continue to struggle to live until my 
credentials are signed and sealed by the Cleveland stabber in the 
dark and Willie (over)Weight. Next! 

Yours truly, W. WaucH LAUDER, 
Not ‘‘ Pro Bono Musico.” 

Peoria, Ill., September 26, 1885. 








FOREICN NOTES. 


....Mme. Viardot Garcia is said to possess the original 
manuscript of Mozart’s ‘‘ Don Giovanni.” 

....A memorial tablet has been affixed to the house at 
Lommatzsch where Robert Volkmann was born. 

....In consequence of ill-health, Robert Franz has defi- 
nitely resigned the post of a university musical director at Halle. 

.... The American singer, Miss Griswold, and party are 
announced to give an evening concert on the 3d of November in 
the Music Hall, Edinburgh. 

....Mme. Sembrich will probably sing once this winter at 
a concert of the Philharmonic Society, Berlin, and afterwards give 
a concert on her own account in that capital. 

....The Philharmonic Society of Berlin will give twelve 
concerts during the winter, some of which will be conducted by 
Herr Joachim and the others by Herr Klindworth. 


.... Three performances of Gounod’s “ Mors et Vita” are 
to be given at Paris in November under the conductorship of the 
composer. Mr. Edward Lloyd will sing the tenor music. 

....Oscar Niemann, son of Albert Niemann, the cele- 
brated tenor of the Berlin Royal Opera House, and pupil of Lam- 
perti’s, Milan, has come out successfully as a baritone at the 
Stadttheater, Zurich. 

.... Three young Americans were recently publicly com- 
plimented by Professor Rheinberger, at Munich, Germany, for 
their compositions at the closing of the Conservatory of Music. 
Two of them, Messrs. Whitney and Parker, have now returned 
to Boston, while William Huss remains in Germany. 

.... After her concerts in Berlin, Teresina Tua, the girl 
violinist, will play at a grand festival given by the Society of 
Music, Antwerp. The young lady is said to have signed with 
Henry Klein an engagement to visit America, and is to receive 
from him $50,000 for the season of 1886-7. We hope so. 

....It is said that Ferdinand Strakosch has closed a con- 
tract with Engel, of the Kroll Theatre, Berlin, by which it will 
have at least two months of Italian opera annually. Engel is to 
expend 100,000 marks upon the stage and front of the theatre. 
Donadio and Nilsson will be the reigning dive of the first season. 

....Dimitri Glavianski d’Agreneff, the director of a Rus- 
sian National Choral Association of fifty members, ladies, gentle- 
men and boys, is about to und ertake, with the association, an ex- 
tended concert tour, in the course of which he will travel through 
Germany, Austria, Italy, Switzerland, France, Belgium, England 
and Scandinavia. 

....With the object of bringing the study of music 
within the reach of the middle classes, a new Academy of Music 
has been established in London, disavowing any competition 
with existing schools, but seeking to supplement them by provid- 
ing a first-class training for those who have hitherto been de- 
barred from such studies. It is proposed to inaugurate a series 
of concerts and miscellaneous entertainments in the poorer dis- 
tricts of London, either free or at a very low rate of admission. 

....A concert was given at the old Gewandhaus in honor 
of Franz Liszt’s presence at Leipsic, the program being made 
up exclusively of his compositions. The artists were Mlle. John, 
of the Stadttheater, Mlle. Senkrah, and the pianists Herren 
Siloti, Krause and Dayas. The last-named is a young Ameri- 
can who has studied partly in Berlin under H. Ehrlich and X. 
Scharwenka, and partly under Liszt. He appeared on the above 
occasion for the first time in public, and gave every promise of 
assuming a leading position in his profession. 

....The following item is going the round of the Euro- 
pean press: ‘‘ Having been refused leave of absence and being 
in consequence prevented from accepring a three months’ Amer- 
ican engagement, at 12,000 marks a month, Herr Emil Fischer, 
basso at the Dresden Theatre Royal, declined to sing in the Wag- 
ner performances, which were thus, for a time, at least, rendered 
impossible. A local paper espoused his cause, contending that 
the Intendant was not justified in subjecting Herr Fischer to snch 
serious pecuniary loss. The Intendant published a sharp and 
stinging reply in the Dresdner Journal. He observed that the 
public must, as a matter of course, attach more importance to pre- 
serving the excellence of the performances as a whole than to a 
question of money affecting one particular artist. He concluded 
by stating that the matter would be energetically dealt with by 
an appeal tothe lawcourts. Shortly after the publication of the 
Intendant’s letter, which appears to have possessed decided cu- 
rative powers, Herr Fischer, who, it would seem, had been ill, 
annouuced that he had recovered from his indisposition and was 
able to resume the part of Wotan, for which he had been cast, 
and so the matter ended.” How the above statement can be 
reconciled with the fact given out by the management of the Me- 
tropolitan Opera-House, to the effect that Herr Fischer is en- 
gaged and will surely come to this country for the coming season 
of German opera, is a question for wiser heads to decide. 
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German Liederkranz. 

HE annual meeting and election of officers of 

this prosperous musical organization took place on Tuesday 
evening, October 6, 1885, at Liederkranz Hall. After a short 
debate all the proposed amendments to the constitution were 
adopted without a dissenting vote. The following officers were 
elected for the ensuing year: William Steinway, president (by 
acclamation); Henry Merz, first vice-president; Charles E. 
Wendt, second vice-president ; Henry Wimmel, corresponding 
secretary (by acclamation); Charles Plock, recording secretary 
(by acclamation) ; Justus F, Poggenburg, treasurer (by acclama- 
tion), and a board of twelve trustees. Mr. Rheinhold L. Her- 
man was ‘elected first conductor in May last, and Mr. Agriol 
Paur, honorary conductor. 





Marriage of Mr. Charles H. Steinway. 
R. CHARLES H. STEINWAY, nephew of 
Messrs, William and C. F. Theodore Steinway, was mar- 
ried to Miss Marie A. Mertens, daughter of the well-known banker 
Mr. William Mertens (of L. von Hoffmann & Co.), at the residence 
of the bride’s father, No. 16 West Thirty-eighth street, New York, 
at 11 A. M., October 10, 1885. Only the relatives and more in- 
timate friends had been invited, and after the marriage ceremony 
the party, numbering about forty persons, proceeded in carriages 
to Emil Heim’s restaurant on Twenty-seventh street, where a splen- 
did marriage repast was served and toasts drunk in honor of the 
happy event. 
A large number of congratulatory despatches was received and 
read, among them no less than eight cablegrams from Europe. 


Musical Items. 

.... The first operatic novelty of the season at the Stadt- 
theater, Dantzic, is to be Anton Rubinstein’s ‘‘ Kinder der 
Haide.” 

....Mr. Otto Bendix has been giving piano recitals at 
Irving Hall, San Francisco. At the last one he was assisted by 
Mr. HermannBrandt, the violinist. 

....Flotow, the composer of “‘ Martha,” left behind him a 
comic opera, entitled ‘‘ Widow Grapin.” It has just been played 
at Pesth, and is said to be very melodious. 

....The Berlin “ Allgemeine Musik-Zeitung” for Sep- 
tember 18 contains an interesting facsimile of a letter written by 
Mozart to his father from Augsburg on October 14, 1777. 

....A new Oratorio Society has been formed at Seattle, 
Wash. Ter., which seems to be quite prosperous. They recently 
gave ahighly successful concert, at which they sang Mendels- 
sohn's ‘‘ Farewell to the Forest,” Macfarren’s ‘‘ Break, Break, 
Break” ’and Macirone’s ‘‘The Sun Shines Fair on Carlisle 
Walls.” 

....M. Carvalho and M. Danbé, the director and the con- 
ductor of the Opéra Comique, Paris, have visited Vienna to be 
present at a performance of ‘*‘ Lohengrin.” From Vienna they 
will proceed to Munich to hear the opera again, after which they 
go to Bayreuth to get final instructions from the composer’s 
widow, in view of the performances in Paris. 

....Among the new organ players recently appearing at 
the London Inventions Exhibition have been Mr. G. Riseley, of 
Bristol ; Mr. S. Reay, of Newark; Mr. H. Nicholson, of Oak- 
ham, Mr. Alfred Holms, Miss Teresa Beney, and Miss M. L. 
Gentry. The now familiar names of Messrs. Balfour, E. H. 
Lemare, Tonking, &c., continue to appear almost daily. 

.... The program for the first concert of the Philharmonic 
Society contains a new symphonic prologue to ‘' Othello,” by 
Arnold Krug, a new ‘‘ Scherzo Capriccioso” by Dvorak, Beet- 
hoven’s *‘ Eroica” symphony, and Max Bruch’s G minor concerto 
for violin. The latter work will be performed by an American 
young lady, Miss Maud Powell, who has just returned from her 
studies abroad and who is said to play exceedingly well. 

.+».Next year Herr Richter will complete ten years of ser- 
vice at the Vienna Opera House, and will then be entitled to 
various pensions for himself, his wife and children. It was in 
order not to forfeit those pensions that Richter refused the en- 
gagement offered to him to conduct the German opera in New 
York this winter. After next year, however, the distinguished 
conductor will be to a certain extent a free lance, and various 
Continental tours are projected. 








THE BIGGEST ORGAN YET.—George Jardine & Son 
have just received the specification of an organ for the Town 
Hall of Sydney, New South Wales, It is drawn up by some of 
the leading organists of London, and tenders invited from the 
leading builders of the world. It contains five manuals, 128 
speaking stops, four of which are 32 feet tone, 9,127 pipes, 41 
piston knobs, and 11 combination pedals. On account of their 
already large business, Messrs. Jardine are about to enlarge their 
factories, as they are building a 4-manual 32 feet organ for 
Brooklyn and any quantity of smaller organs. 

A book called “ Wieland and Reinhold,” which has just 
appeared in Germany, contains the following curious passage: 
In 1793, Wieland, the great German poet, wrote to Reinhold: ‘‘ I 
should be pleased if your visit could occur when the operetta, 
‘ Der Baum der Diana’ will be given, the music of which is said 
to be extraordinarily charming—whereas, on the other hand, 
Mozart's ‘ Figaro,’ which was to add to the pleasures of our cel- 
ebration, is the most disagreeable thing I have ever heard in 
my life.” 





Music in St. Paul. 


Sr. Pau, October 10. 


UR concerts have at last begun after a long rest. The 

first of the season was a recital given by Signor Jannotta, his pupils, 

and several musicians of the city, at the Ryan Hotel parlors. The concert 
was not public and only those to whom invitations had been sent were pres- 
ent. The solo by Miss Porter, who has a very sweet, but not very powerful 
soprano, was very well given and elicited much applause. The singing of 


the double octet, which has been drilled by Signor Jannotta, was the most | 


meritorious on the program. Several of these recitals will be given during | 
| very poor singer. 


the winter, 


Thursday, October 8, a chamber concert was given at Sherman Hall and | 


was largely attended. A quintet consisting of Messrs. Holdt, ‘cello; Henry 
Sohns, viola; Misses Marie and Katie Geist, ‘cellos, and Herr Stoeving, 
violin, played several selections very finely. Herr Stoeving’s violin solo, one 
of Vieuxtemp’s compositions, was the gem of the evening. A tenor from 
our sawdust suburb rendered several ballads very acceptably. This concert 
was the first of a series of three concerts to be given at this hall during the 


winter months. CH. W. 








Detroit Doings. 
Detroit, October 1. 
ID you ever read the introduction to the early edition of 
Musica Instrumentalis by the Magdeburg cantor, Martin Agricola ? 
Well, it reads something like this: 
* Wiltu ein recht Fundament begreiffen 
Auff Fléten, Kromhérner, Ktinstlich pfeifen. 
Vnd auff zincken, Bomhart, Schalmeyn mit list 
So mercke das volgend zu aller frist : 
Wiltu ein recht Fundament vberkomen 
So bringt dir der gsang grossen fromen.”’ 

Times have not changed much since those days (1540), for the season has 
opened here well for the army of private and conservatory teachers, whose 
readiness to teach everything, from the Quanon (according to Mr. G. F. 
Graham brought into Europe from the East by the Crusaders under the 


name of 7ympanon), Buine and Bunibulum to the Fyddell (see English | 


Bible of 1551, 2 Kyngen, c. vi.) Clavichord and voice is graphically set 


forth in the numerous circulars that are strewn over the counters of the | 
| musical comedy at many of the surrounding places with quite a degree of 


music sellers, 

Signor La Villa and Mr. Wheeler, the former from New York, the latter from 
Boston, came here in the summer, no doubt hoping and earnestly desiring to 
do a large business in teaching ; they soon found out “ that one swallow does 
not make the summer,” nor that one or two pupils constitute a class. De- 
I vocal h Mr. F. Abel, Sr., Mr. F. H. Pease, Mr. 





troit has 


de Zielinski and others—whose excellent work entitles them to the large | 
patronage that they enjoy, leaving but little to outsiders that look upon De- | 


dred 





core pieces, all of which, individually and collectively, were almost ruined by 
the worst accompaniments that it has been my misfortune ever to hear. 
Wednesday, the 7th inst., Mons, C. M. Vet, Jr., who is director of the 
so-called ‘‘ Vet Academy,” which is nothing more nor less than what Mr. 
Krehbiel denominates (in his letter which appeared in Tue Musicat Cov- 
rier of September 23) ‘“‘a mere music factory,”’ gave a ‘‘ chamber concert,’ 


| the main feature of which was Jadassohn’s beautiful quintet, op. 70, cut in 


two, the first and second movements played at the beginning and the finale 
at the end of the concert! At this concert Mr. Rudolphsen was introduced 
to the hundred of invited guests, who greatly enjoyed his artistic singing. 
Mrs, Fleming, imported for the occasion from Cincinnati, proved but a 
Mr. Zobenbier did excellent work at the piano in the 
Jadassohn quintet and in the accompaniments. 

That abominable combination of ungainly women and voiceless singers, 
the Thompson Opera Troupe, is back again, with the same bil! of fare, 
“* The Mikado,” which they cannot sing nor act. 

The Hess Opera Company, with Lilian Russell as prima donna, played 
here three nights last week, drawing very large houses ; and well they de- 
served them, for while ‘* Polly” and ‘‘ Billee Taylor’’ may not be the em- 


| bodiment of what is most classic and perfect in music, yet the mounting, 


costuming, singing—in fact, the tout ensemdle, was so good and so free from 
dragging and ill-attuned voices that success must be the natural result of 
this season’s venture. Ko-Ko, 








Springfield Music. 
Sprincriaip, Ohio, October 4. 
HE season has opened well here and indications presage a 
year of unusual interest in musical circles. 
Mr. Robert Nelson leads the new and very fine orchestra at the Grand ; 
the orchestra at Black’s Opera House has been very much improved.* 
The Orpheus Society, under the able direction of Mr. Blumensheim, of 
Dayton, Ohio, is making great progress in their work, preparatory to giving 


| a series of four entertainments this year—two events some time during the 


year with miscellaneous programs, the annual reproduction of the ** Mes- 
siah " at Christmas and closing their season’s work with a May Festival, 
when some light production will be given. 

Thus far this year Springfield has been favored (?) with four productions 
of ‘* The Mikado ;” three by the Wilbur Opera Company and one later by the 
Thompson Opera Company. The latter company was very well received. 

The Middleton Opera Company, lately organized here, has been giving a 


success, The production, ‘* Penelope,”’ was rearranged from an operetta of 
the same name by Mr. Robert Brain, of this city,and is composed of airs 
from many of the more popular English operas, including ‘** Patience,” ‘* The 
Mikado,” “* Pinafore ”’ and others, with a new arrangement of words and a 
plot decidedly taking and bright. Those taking the more prominent parts 
are: Mrs. E. C. Middleton,’ soprano; Mrs. McCord, contralto, of Cincin- 
nati, and Messrs. Prothero and Burbank, bassos, with Miss Marie Nelson, 





troit as a village (pretty good sized one, since its population is over a h 
and fifty thousand), where summer classes flourish. 

The Detroit Conservatory routed out of its old home (owing to the property 
being sold to the government), has taken up quarters on the third floor of 
Whitney's music house ; c di as the ar are, they are not 
extensive enough for the large number of teachers (mostly its own, so to say, 





gtaduates), that prefer to instruct under its protective wing. The Detroit | 


School of Music, presided over by the very worthy Mr. Franz Apel, seems to 


have outgrown its limited quarters in the basement of the Ligget school, 


for rumor says that a building is to be put up adjoining to that institution for 


Mr. Apel’s music school and its numerous followers. Vet's Academy ad- | 


vertises a variety of advantages and an array of teachers, among whom we 
recognize the name of the once famous basso cantante, J. F. Rudolphsen, 


transplanted at an advance salary from the Cincinnati College of Music 
to Detroit ; there is a doubt already whether the speculation will pay, not- 


withstanding that Dame Rumor announces the production in the dim 
future of Meyerbeer’s absurdity, ‘‘ Dinorah,”” with a Miss Somebody from 
Cincinnati in the title-tole, and Mr. Rudolphsen as Hoe/ ; but of that, anon. 
The private teachers, of whom there is a goodly number, working for art 
sake and money (second consideration), and whose programs are always in- 
teresting, have also begun their autumn work, at low and high figures, sure 
to suit the applicant. Mr. J. de Zielinski, a number of whose pupils fill one- 
half of the most important choir engagements in this city, retires from the 
organ stool and choir direction of the Central M. E. Church, to be succeeded 
by Mr. Henrich, a very estimable young man, better known among the musi- 
cians as second violoncello player in the orchestra. 


kado”’ companies inside of two weeks, but as diametrically opposed to each 
other as genuine comedy is to burlesque. At White's Grand Theatre im- 
mense audiences listened for an entire week to the very able interpretations 
of Gilbert and Sullivan’s Japanese satire, and evidently enjoyed the charm- 
ing and petite Ida Mulle as Yum-Vum, Harry Mills as Ko-Ko, James G. 
Peake’s as Pooh-Bah, and Alexander Bell as Nanhi-Poo. The remainder of 
the cast did equally well, and the ensemble deserves particular praise for the 
promptness and swing, as well as faithful portrayal of Japanese manners 
when large assemblies gather to do homage to a high dignitary. Such is the 
commendation that we wish to bestow on Mr. Sidney Rosenfeld. The 
presentation of the same opera by the Thompson Opera Company, at the 
Detroit Opera House, could not have been anything but the bitterest kind 
of disappointment to one who had not seen it better done, or disgust to those 


Excepting Miss Carrie Godfrey (Xatisha) and perhaps Miss F. D. Hall 
(Yum- Yum), the cast was the ble music inanimate, the 
orchestra with its piano support so atrocious as to rival in our critical ear the 
worst cacophony of sounds that it has been our misfortune ever to hear, and 
the stage business positively vulgar. The only redeeming feature of the 
production by this company was the mounting, much of which, however, 
was due to the liberal assistance vouchsafed by a local Japanese art-store. 

David Bimberg, the pugnacious violin virtuoso, announces a concert at 
Harmonie Hall for October s. 

The Sch Society gathered for jon and “how-do-you -do’ 
Monday, September 28. October 5 active operations (study of Haydn's 
“* Creation”) begin. J.T. Shaw, business manager, thinks that the chorus 
will number over one hundred voices. Ko-Ko. 


h — 














Detroit, October 9. 

ONDAY, the 5th inst., Mr. David Bimberg, a young vio- 

linist of decided merit, gave a concert at Harmonie Hall. He was 

assisted by Mr. C. V. Slocum, who sang Dudley Buck’s “In Thy Dreams” 
and Rubinstein’s ‘* Reveries” to a noisy accompaniment ; Miss Emma Rob- 
inson, who contributed a very indifferent reading of the “‘ Ave Marie,” by 
Bach-Gounod, and the everlasting “‘ Bel Raggio” from ‘‘ Semiramide ;” 
Monsieur Mazurette, a professional musician of high standing among the ad- 
mirers of the brilliant school of playing, gave pianoforte soli by Goria, Fon- 
taine, Pacher, Gottschalk, and Chopin’s “* Polonaise Militaire,” with great 
elegance and savoir faire. The interest of the concert centred in Mr. Bim- 
berg, whom I remember here several years back as a very indifferent but very 


ambitious" fiddler.” Since then he has studied, and to good purpose, for | 


his playing has improved in many respects. He received loud applause from 
the large audience and prolonged recalls from the coterie of musicians that 
filled the back part of the hall, which must have been very gratifying to Mr. 
Bimberg. His selections were: “ Ballade et Pol we ps; “*Ca- 
price de Concert,” Wieniawski ; Andante and Finale from Concerto op. 64, 
Mendelssohn, and “ Rhapsodie Hongroise,” by Hauser, besides several en- 








‘ ‘ | deficit of $1.16. 
who had witnessed its production a few days before at another theatre. | ee 


| just as the Milwaukee singers offered for their festival of next year. 
| suggest that only composers resident in America should compete for the 





acc 
The Boston Ideal Opera Company is booked for some time in November, 
date not decided, but whenever they choose to appear an enthusiastic and 


large audience will not be found lacking. J. N.G., 





Baltimore Bits. 


3aALTIMORR, October 12, 


MOST important musical event transpired here some weeks 

ago which consisted in the organization of the United German Sing- 

ers of Baltimore for the purpose of arranging the fifteenth National Saen- 
gerfest in our city in 1888. The last National Saengerfest took place, as you 
know, in July last, at Brooklyn, when the singers of that city constituted 
the head of the Bund ; the head of the Bund for the next festival will be the 
Baltimore German Singers as now organized. The United Singing Society, 
as it is called, consists of the various singing societies here, represented by 
delegates from each. The delegates of the Germania Maennerchor are 
Messrs. John Hoffmeister, J. B. Dietz, E. Vollmar, Charles Ruppel and 
Adolf Staib. The Liederkranz Society sent the veteran singer, John Hem- 
meter, Col. Joseph Raiber, Mr. Karl Kausche, the well-known local tenor, 
and Messrs. J. R. Degenhardt and O. Morgenthaler. Messrs. Louis Schnei- 
der, H. Voigt, F. Simon and W. Stichtenehr represent the Harmonie Society, 
and the old Arion Society is represented by F. Tewes, G. Kirschenhofer, H. 
Baake, H. Graefe and H. Reinhardt. The delegates of the Baltimore 
Liedertafel are Messrs. C. H. Thiemeyer, Robert Boss and H. Thomas, 


, | From the Arbeiter Maennerchor there are Messrs. F. Scheidt, William Roes- 
Early as the theatrical season may be, we have had already two “ Mi- | + om 


sler and J. Kellner ; from the Arbeiter Liedertafel, O. Schumann, E. Koes 
ter and W. Mitlochner. The East Baltimore Liederkranz send F. Sclierer, 
E. Jahn and E. Lucas, and the young and vigorous Frohsinn send Messrs, 
H. Kratz, A. Brunner, and E. Mathias. 

The history of the union is as follows: The plan for a union of the Ger- 
man singing societies was matured on November 4, 1883, when delegates of 
the Germania Maennerchor, Harmonie, Arbeiter Maennerchor and East Bal- 
timore Liederkranz met and elected officers. It slumbered for a year until 
November 4, 1884, when it went actively to work. The Arion and the Froh- 


| sinn joined at this time, so that the Saengerbund numbered 1462 active singers 


when it took part in the Saengerfest at Brooklyn last July. At present it 
numbers nine fine singing societies, with an active membership of 300. The 
receipts for the year were $97.68, and the expenses were $93.84, leaving a 
The net results of the festival held at the Schuetzen Park 
last August were $383.28. Three hundred dollars were deposited as a nucleus 


| for the festival fund of 1888. 


All the above delegates are active and enthusiastic in the good cause, and 
we will, no doubt, have a great festival here in 1888. A money prize should be 
offered for an original composition for maennerchor, with solo and orchestra, 
I would 


prize,and that the composition be submitted no later than January, 1887, 
Work must be begun in earnest, however, and at once for this noble pur- 


Mr, George Schaefer, the violinist, who spent part of his vacation at Grand 
Island, N. Y., obliged the Evangelic congregation of that place by assuming 
charge of the choir—gratis, of course. He also prepared the service for the 
church dedication. The work was done so satisfactorily that the trustees, 
prior to Mr. Schaefer’s departure, presented him with a handsome gold chain 
and locket. Mr. Schaefer has charge of the violin class at Professor Ham- 
mer’s Conservatory of Music. 

Piano trade is very active here now ; in fact all the firms are busy, The 
Knabe factory is running after work hours, and Messrs. Otto Sutro, Sanders 
& Stayman, the Stieffs and Geo. Willig & Co., as well as the Gaehle factory 
and the Heinekamp factory, are doing a good trade. I am sorry to notice 
here and there some of the cheap, unreliable New York pianos in our market, 
1f I mistake not Messrs. Heinekamp & Son sell some of these, but such busi- 
ness does not seem to me to be just the proper thing. Hans Siicx. 

[We believe that Messrs. Heinekamp & Son have purchased 
pianos here from E. H. McEwen & Co., and if our musical 
readers desire to learn what kind of instruments those are, we 
refer them to a study of our trade department.—Epirors Musi- 
CAL CourIER. } 


de Lussan, are in Boston, staying at No. 23 Beacon street. 
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GEORGE STECK & CO. 
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Continued Prosperity of a Renowned 
Firm of Piano-makers. 


VALUABLE TESTIMONIALS VOLUNTARILY BESTOWED. 


rooms and concert-hall of Messrs. George Steck & 
the 


sane the completion of improvements at the ware- 
Co. and removal of the office from the west to the 
east wing of the building, No. 11 East Fourteenth street, 
it is admitted by all who have visited the place that the 
firm now has one of the largest and most elegant places 


of business in the city. 


A full line of all the various styles of Steck pianos is 
on exhibition and sale, from the smallest sized upright 
made (the Little Giant) to the Cabinet Grand, the time- 


honored square and the Baby, Parlor and Concert 
Grand, every specimen a beauty in itself, both in elabo- 
rate appearance and artistic structure, as well as a valu- 
able musical instrument. 

The various styles of pianos manufactured by the 
first, the “ Little Giant; ” then styles one, one 
instruments, by the way, 
tone power; then styles two and five, 


, 


firm are 


! 


ad tle 


and 


ilf and two Uprights 
of ' 


remarkablk 
Square The Grands are divided into style one, Baby 
Grand; style two, Parlor Grand, and then the Concert 


Grand. The Baby and Parlor Grands are specialties 
with Messrs. Steck & Co., and these are remarkably 
elegant pianos, which have been brought as near perfec- 
tion as possible. A richer, nobler tone, combined with 


extraordinary cannot well imagine in a 


and in consequence of their value to the student 


power, one 
plano, 
and musical artist there has been such a demand in all 
sections of the country that the firm cannot supply 
these pianos with the desirable promptness. 

In fact the reputation of the firm of George Steck & 
Co. is based upon a scientific construction of its pianos 


made during the twenty-eight years of its existence, and 


upon their extraordinary durability. In this respect the 
Steck piano is peculiar, for this quality does not only 
consist in the minimum of wear and tear whicha piano is 


subjected to, but in the retention of its tone and touch. 
Here, then, is represented the actual worth of a piano 
which is originally a first-class instrument in tone-qual- 
ity, and which subsequently not only preserves its qual- 
ities in the ordinary sense of the word, but is durable in 
the same for the longest possible time. The purchaser, 
past and present, of such a piano is therefore completely 
reimbursed for the money expended, and whenever an 
opportunity occurs to again purchase or assist in the 
purchase of a piano he subsequently recommends that 
manufacture 

Messrs. George Steck & Co. enjoy to a remarkable 
degree described, and the piano 
made by the firm is particularly renowned not only for its 
musical worth, its tone quality and quantity, its elasticity 
and elegance of touch and action, but also for its solidity 
of construction and its enduring qualities. 

The f the enjoyment of this reputation has 
been the source of a great deal of unostentatious but at 


the reputation just 


result « 


the same time remunerative trade, which was not based 
upon any assertions or statements made by the firm, but 
the 
tne 


and this fact proves to be an element of such strength 


pianos in actual use spoke, as it were, for themselves, 


that daily sales are constantly made through the recom- 
mendations of persons who many years ago had pur- 
chased Steck pianos. 

\s an evidence of this business vitality and the value 
of a reputation we hereby publish a series of letters 
received within two weeks, which convey such expres- 
f gratification that the firm must be complimented 


most heartily upon the receipt of the same. 


sions ¢ 


“AcapEMy oF Sr. Evizabern, 
Conve STATION, NEAR Mapison, N. J., September 14, 1885. § 
Wessrs, George Steck & Co.: 

GENTLEMEN—It affords us pleasure to testify to the admira- 
ble qualities of your excellent pianos, which have so well stood 
the test of twenty years’ service in our institution. 
rhey been used at the rate of eight to ten hours per 
day, yet preserve their sweetness and purity of tone, with 

of the tin-pan rattle or the harsh or woody sound which 
often shocks a musical ear. 
Aside from their rich, sweet and even tone, their easy yet 


har 
nave 
stil 


T 
On 


so 


elastic touch, we can conscientiously commend your instru- 
ments as the most durable of any that have come under our 
observation, and sincerely congratulate you on the success of 
your endeavors to bring your pianos to the highest standard of 
excellence. Yours respectfully, 

SISTERS OF CHARITY. 





Acapemy oF Mr. Sr. VINCENT ON THE amen | 
September 20, 1885. 
Messrs. George Steck & Co.: 

GENTLEMEN—Having a number of the Steck pianos in our 
academy (many of them having been in constant use for more 
than twenty years and are still excellent instruments), it is a 
pleasure to bear testimony to the superior merits of your in- 
struments. 

They excel in purity, sweetness, power and equality of tone, 
combined with durability and elegance of finish. 

Respectfully, SISTERS OF CHARITY, 
Academy Mt. St. Vincent. 





Jamaica, N. Y., September ag, 1885. 
George Steck & Co.: 

GENTLEMEN—Nineteen years ago one of your pianos was 
put into the public school of this village. It has been in con- 
stant use ever since, has never needed any repairing and is 
still a good piano. We, however, need a new one, and as the 
one we have has done such good service, and is still in condi- 
tion to do much more good service, we feel quite safe in de- 
ciding to get another trom you. Respectfully, 

W. J. BALLARD, 
Principal Jamaica Public School. 





InsTITUTE OF Hoy ANGELS, Fort Leg, 
Bercen County, N. J., September 30, 1885. } 
Messrs. George Steck & Co. 

Having several of your pianos in our Convent School, we 
are happy to be able to testify to the excellence of your work- 
manship. Though in constant use at the rate of nine to 
eleven hours per day, still they retain that purity and sweet- 
ness of sound which we so much admired at the time of their 
introduction in our schools, We sincerely congratulate you 
upon your success in producing so durable and elegantly fin- 
ished an instrument. Very respectfully, 

SCHOOL SISTERS OF NOTRE DAME. 

It will be seen from the above letters that special 
stress is laid upon the fact that all these pianos not only 
satisfy in the ordinary sense of the term, but that the 
instruments retain their musical worth after years and 
years of usage, and on the strength of this feature new 
The reputation of 
Messrs. George Steck & Co. is not limited to any par- 
ticular section, but the musical world is fully acquainted 
with the worth of the Steck pianos, which are selling in 
larger quantities than ever before throughout the Union 
and Canada. 


INTERNATIONAL INVENTIONS 
EXHIBITION, LONDON. 


ones are constantly being ordered. 





HE awards at this very important Exhibition were 
T publicly announced during the month of August 
last, with the exception of Division II, comprising piano- 
fortes, organs and musical instruments of all kinds. 

We learn from reliable sources that the Group’s jury, 
numbering twenty-seven gentlemen, have again been 
called together after the summer recess, and are now 
hard at work to finish their labor, which is quite exten- 
sive, there being an unusual large number of musical 
instruments on exhibition. 

The awards will not be officially announced until the 
close of the Exposition, which is fixed for the beginning 
of November next, so that until then all announcements 
of awards in Division II. are simply matters of conjec- 
ture. 





HE American Art (?) Fournal continues to call us 
names instead of answering our statements in a 
manly and direct manner. Its editors pay but a poor 
compliment to the readers if they suppose that they will 
accept such drivel in place of an intelligent reply to our 
charges. We repeat that the editors and solicitors of 
the American Art (?) Fournal are actively engaged in 
the sale and success of the instruments manufactured 
by one or two firms, while at the same time they are re- 
questing the trade as a whole to support that paper. 
We consider such a method not only corrupt, but hypo- 
critical and an injustice, and wrong against the piano 
and organ trade of the country. 
Calling us names does not constitute a reply to our 
charge. 





—Mr. A. G.Wigand, of New York, representing Ernest Gabler 
& Bro., the most extensive piano manufacturers in this country, 
and whose pianos are so well and favorably known in this city, is 
spending a few days with their State agent, Mr. George C. Pear- 


New Weber Pianos at $5 Monthly. 
R. GEORGE BLUMNER, the successor of Os- 
car Newell as general agent of the Weber pianos in Phila- 
delphia, has issued the following circular offering new Weber 
pianos at $415 on monthly installments of $5 only. We under- 
stand that the Philadelphia branch of the Weber house is under 
the personal control of Mr. Albert Weber, who is therefore 
directly engaged in offering the Weber piano purchased by him 
from the estate at $415 on monthly installments of $5 only. 

At the end of the circular it says: ‘‘Each and every piano is 
warranted to be perfect in material and workmanship.” Does 
Mr. Weber not know that such a thing as a perfect piano is 
about as rare as a ferfect man? And what will the Weber agents 
in Baltimore, Washington, and in parts of Pennsylvania and New 
Jersey, say when they find that it is virtually the New York 
house which offers new Weber pianos at such prices and on such 
terms ? 

However, the agents may be getting the Weber pianos at suf- 
ficiently low prices to warrant them selling them at the same price 
and on the same terms. 

This is the circular : 

EBER PIANOFORTES, GRAND, SQUARE AND 
UPRIGHT. 
WAREROOMS, 1344 CHESTNUT STREET, PHILADELPHIA. 





A NEW DEPARTURE. 

In order to enable people of limited means—married or single— 
to purchase an article, which never fails to make their homes and 
houses most cheerful, we, the undersigned, beg to inform this 
community of the new departure : 

TO SELL A WEBER UPRIGHT PIANO, STYLE I, IN ROSEWOOD, 
WALNUT, MAHOGANY OR EBONIZED CASE OR A SQUARE 
GRAND PIANO, STYLE I, AT $415 
ON MONTHLY INSTALLMENTS OF $5 ONLY. 
The execution of which plan will be commenced as soon as One 
Hundred subscribers have signified their intention to become 

members of such clubs or sections of 100. 

The following will explain the modus operandi by which readily 
can be seen that it will take at the longest two years for each and 
every member to enjoy the use of the piano: 

Every month one piano will be delivered ; every fifth month 
two pianos ; and in order to give the less lucky ones an opportu- 
tunity to get their pianos they will be permitted to 
At any time within the first two months on acash payment of $75 


After 3 monthly payments of $5 and a cash payment of 60 

ate ae “ 5 “ “ 50 

ect ene “ 5 “ “ 45 
fie ned “ 5 “ ‘ 35 

“as a 5 “ “ 30 
“op “ 5 “ “ 4 

“ of “ 5 “ “ ph 
andafter 24 “* = 5 no other cash payment ex- 


cept the monthly installment of $5 is required. 


EACH AND EVERY PIANO IS WARRANTED TO BE 
MATERIAL AND WORKMANSHIP. 
THE WEBER PIANO WAREROOMS. 
Georct BiumNer, Gen’l Agent. 


PERFECT IN 


The Tietz Pianos. 
‘HE Montgomery County Republican, in one of its 
late numbers, says : 

There is no doubt that many of our readers saw and heard the 
above mentioned pianos and the Peloubet Company’s Standard 
organ, which were on exhibition at our fair. Many were the 
admirers, and great praise is due to the old firm for the vast and 
extensive improvements and patents. In addition to this, one of 
the firm repeatedly offered $500 reward to anyone who could in- 
troduce to him a piano to equal the same. On account of the 
wet weather the awarding of premiums was delayed on discre- 
tionary articles, consequently it was not until the last day that the 
Tietz pianos displayed the cards of first premiums on pianos and 
organs. There is no doubt the goods richly deserved the same, 
for among the many improvements was a handsome inlaid pearl 
fall-board, patent improved action brackets, patent malleable iron 
pressure bar, handsomely nickel-plated, patent noiseless pedal 
feet and guard, tuning pin block veneered with mahogany, the 
Tietz improved extension hinge for fall-boards,‘and the beautiful, 
easy-working, treble-repeating action made by Strauch Brothers, 
of New York. 

These pianos are on exhibition at 161 Main street, Gloversville, 
or 690 Broadway, Albany. We should advise all those who are 
about to purchase to call and examine thoroughly before buying 
elsewhere. A six years’ guarantee given every piano, We are 
certain one trial will prove satisfactory. 


As far as we know there is no piano manufacturer named Tietz 
making pianos, and we believe that the people of Montgomery 
County should be instructed to that effect. The firm of Tietz 
may have and undoubtedly has pianos made for it, and no one can 
question the propriety of such a course in business, but no firm 
should claim to have a factory where pianos are made when such 
factory does not exist. 





| 





—Mr. Freeborn Garretson Smith informs us that he intends 
building a very large piano and organ establishment in Washing- 
ton, D. C., where he has been spending a few days with his 
counsel, Hon. Stewart L. Woodford. The establishment, we 
are informed, will be built on a large scale, and will be the head- 
quarters in its section of the Bradbury piano, which, as is known, 











son.—Jndianapolis Sentinel. 





is the piano manufactured by Mr. Smith. 
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The Superiority of the “SOHMER” 





Pianos is recognized and acknowl- 





edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
Have the indorse- 











bility and finish. 





ment of all leading 2 artists. 





SOHMER & CO., Manufacturers, 149 1 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


CATALOGUES 
FREE. 


NEW ENGLAND PIANO CO., 32 = ee St., Boston, Mass. 





THE“ TECHNICON.” 


‘* The best invention that has ever been placed before pianists to help the hand to acquire 


all that cx 


ynstitutes a mastery of the pianoforte.” 


TERESA CARRENO. 


‘«T consider that every College of Music, as well as all students of the pianoforte, ought 


to make themselves 


Young Lz 


found than to assemble the pupils for ‘ regular daily Technicon drill.’ 


t to all pianoforte players.” 


Treatise upon 


Technicon is based,” sent to any addres 


‘the development of the hand 
s on receipt al twenty cents in postage stamps. 


acquainted with the Technicon: in fact, in Conservatories of Music or 


adies’ Seminaries, | consider that nothing better for technical development could be 


I heartily recommend 
HENRY CARTER, 
Late Organist Trinity Church, New York 


” and 


‘‘the theories upon which the 


For prices and all information apply to 


J. BROTHERHOOD, Inventor and Patentee, 


No. 6 West Fourteenth Street, New York. 








JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y. 


manuals ; St. George’s C h.. 
h! Y.. 4; St. Paul's ME. Ch., 


> Nee ae Fifth Avenue Pres. 
Brooklyn Tab- 


Ch., N.Y. 
ernacle, 43 "Bist P resbyterian 
Philac lelp hia, 3; Trinity Ch. 
San Francisco, 3; Christ Ch. 
New Orleans, 3; 
burgh R.C. Cathedral, 4. 


and Pitts- 





—- ESTABLISHED 1836.-+*— 


LINDEMAN 


PIANOS. 


UNSURPASSED wm TONE and DURABILITY. 


92 Bleecker St., New York. 





NEW YORK. \ 
J. PFRIEMER, 


PIANO-FORTE 


HAMMER « COVERER, 


Grand, Upright and Square. 
FACTORY AND OFFICE: 
229 East 22d Street, New York. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Betwee - ease Soeeers NEW YORK. 


sroac iway, 








MATCEILEsSs 


PIANOS 


33 Union Square, N. ¥, 








Tax WiILCOs o WHITE ORGANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ Ss. in the business, and are the very best that can be produced. 


OVER BiGnays DSFSarENT srr Les. 
a Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO. Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instrumeuts 











for which a fancy price is not 
charged to cover heavy ad- 








vertising expenses. 








DECKER & SON, 


Grand, Square and Upright Piano-F ores, 


WITH COMPOSITION METALLIC FRAMES 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 


THE PUBLIC | 


Prefer Decker & Son’s Pianos 





because they are matchless 





in brilliancy, sweetness and 





AND DUPLEX SINGING BRIDGE, power of their capacity to 





outlast any other make of 








Pianos, 





FISCHER’ J,4 0, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


- —> OFFICES AND WAKEROOMS: ~<s— 


TONE 2 DURABILITY * » 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. 


| 
ENOWNED FOR 





THE MUSICAL COURIRR. 








THE TRADE LOUNCER. 





HE music trade of this State is under special ob- 
ligations to State Senator Edward B. Thomas, of Chen- 
ango, who was the legislator at Albany last season through whose 
strenuous efforts and skill the bill for the filing of contracts on 
conditional sales of pianos and organs was virtually abolished. 
Mr. Thomas is running on the Republican ticket this year for 
the office of Attorney-General of the State, and I recommend 
him to the suffrage of every member of the music trade. Na- 
tional issues are not involved this year, and the strict division of 
party lines is not necessarily to be adhered to; therefore, piano 
and organ Democrats, as well as Republicans, should by all 
means vote for Edward B. Thomas for Attorney-General. 
ee ee 


That there is a small-sized “boom” in the piano trade 
no one well versed in trade matters can deny. Many of the fac- 
tories are very busy and one, I am convinced from personal 
observation, is working until late at night. I recently had several 
occasions to pass the Gabler factory late at night and found the 
building lighted up and hundreds of men busy at work in all the 
departments. The first time it attracted my notice I went into 
the factory myself and was gratified to see this condition of 
things. Ernest Gabler & Brother are now over 200 pianos back 
in orders, but are pushing things in the liveliest kind of fashion. 


see * 


I understood the other day that the reason the firm of S. 
Brainard’s Sons, in Cleveland and Chicago, had taken hold of the 
Schomacker ‘‘ Gold String” piano was due to the fact that Mr. 
Albright, formerly in the piano business in Bloomington, IIl., but 
now the manager of the Chicago branch of Brainards, is related 
to Colonel Gray, of the Schomacker Piano Company, and this 


may also account for Colonel Gray’s liberality in giving S. Brain- 


ard’s Sons nearly the whole United States as their territory. 
‘gold strings” in the Schomacker pianos are naturally just 


I} 
i he 


as liable to break as the strings in pianos generally. Now, when 
1 Schomacker piano is sold somewhere eight hundred miles west 
of Chicago, and one or two strings should break after a few 
years and a perambulating tuner coming along should get hold of 
the piano, he, of course, not being provided with ‘* gold strings,” 
would put the regular steel strings in place of the ‘‘ gold strings.” 


About two years after that a few more strings break either natur- 
ally or in course of tuning (and strings, by the way, are con- 
stantly breaking in pianos); the second tuner puts a few more steel 
strings in place of the broken “‘ gold strings,” I leave it to all 
persons endowed with common sense and a trifle of an imagina- 
tion, what kind of a looking piano the one in question would be. 
It would no longer be a “gold string,” but a kind of ‘‘ mixed 
string” piano, and the point the Schomacker Piano Company is 
contending for would then be lost. 
eee * 
The Norristown Hera/d prints the following : 

West ConsHonocken, August 24, 1885. 
Messrs. Geo. L. Walker & Son: 

GentTLemMen—lI purchased a piano from you in 1860 for $225. It was a re- 
markably fine instrument. Our teacher said it was a $700 piano. After 
using it for four years the little girl I boughtit for died. Having no use for 
it I accepted an offer of $500 cash for it. Having use now for a piano, I 
have just bought another from you, which is better and cheaper than any I 
have seen in any of the stores. I will advise all my friends to deal with you. 

Yours truly, T. A. Murray. * 

To invest $225 in a piano, and after using it four years to get 
$275 profit on the investment, beats any financial transaction I 
have heard of since Judge Hilton purchased the late A. T. 
Stewart’s business and estates for $1,000,000. Messrs. Geo. L. 
Walker & Son in commenting upon the above say: ‘‘ These are 
the kind of bargains our customers get.” Good for Walker & 
Son. **e es 

The last number of Zhe Music Trade Review contains 
an excellent picture of Mr. Rufus W. Blake and an article on the 
Sterling piano, in course of which it is said that ‘‘ Mr. Blake will 
make no pianos except the ‘ Sterling,’ which name will be placed 
upon every instrument that comes out of the Derby factory.” 
What then becomes of the McEwen piano? I was led to believe 
that there was to be a McEwen factory at Derby, and that Mc- 
Ewen’s stencil ‘‘ racket” would be abolished, but as it now ap- 
pears there is a Sterling piano made in a part of the factory which 
was formerly occupied by the Sterling Organ Company, and Mc- 
Ewen is to buy his pianos just as he always bought them. Well, 
that leaves matters in statu guo and the dealers who are buying 
McEwen or Paris pianos might as well visit the cheap West-side 
factories and get their supplies there—that is if they have the 
cash. There is absolutely no benefit to be derived in buying the 
cheap, useless and abominable stuff called pianos for cash, unless 
it can be bought at bottom prices, and then it seems to me to be 
a disgrace to sell it to confiding and musically-ignorant people 


as a reliable article. ee ee 


These disgraceful boxes I now allude to, and which are 
called pianos, frequently bring very high prices. I remember 
one instance. Two Cuban ladies, after having cashed a draft re- 
ceived from Havana, and consequently well furnished with money, 
dropped into a Fourteenth street piano wareroom, as it is called, 
and asked the price of uprights. The salesman showed them 
the pianos, and at the same time presented the fictitious price- 
list. It quoted one style at $700 and the other at $800, and 
one of the two ladies, who spoke a few words of English, pointed 
to the $800 (?) piano. The salesman said that that was the price, 
and received eight $100 bills. When he presented them to the 
bookkeeper and asked for a receipted bill, the man of figures re- 
fused to entertain the matter, urging that it was an impossibility, 
and that those new bills were counterfeits. But they were no 









owning for $800 a magnificent 74 fraud that cost about $125, 
and was made so cheap that the manufacturer was ashamed to 


put his own name on it. 
eke * 


I call that a confidence game, and I believe the parties to 
it are nothing less than bunco steerers, with this difference—viz.: 
the poor bunco steerer is apt to be caught, because he operates 
on the thoroughfare, while the bunco steerer with capital is 
secluded behind his four walls ; but he will be caught in time to 
come. Willingly accepting from a confiding lady $800 for a Hale 
or a Duffy or a Cable piano is beyond question the act of a 


bunco steerer. eee ® 


I have been asked to state where the factory of the Hud- 
son River Pianoforte Company is. I cannot say, simply because 
there is no such factory in existence, and if there are any such 
pianos sold up and around Yonkers and vicinity, as I understand 
there are, then the parties selling them and claiming to represent 
a piano company of that name are doing business under false 
pretences. There is no Hudson River Pianoforte Company. 
The name on a piano is a stencil, and the piano is probably worth 
somewhere in the neighborhood of $100. Good-bye! 


*x** * * 


There is a great deai of trade done in this stencil business 
—I refer to the illegitimate stencil business. Here is a letter I 


received about a month ago. 
BINGHAMTON, September 16, 1885. 
We read your excellent paper with great interest every week and it pleases 
us especially to read the articles on stencilled pianos. A piano is sold here 
and stencilled ** Barrett’s Binghamton Piano” and the factory is claimed to 
be in New York city. Will you please inform us whether or not there is such 
a factory in New York city or anywhere else ?”’ 


* kee ¥ 


Yes, I will inform the writers and say to them that there is no 
such a factory anywhere on the globe. Barrett Brothers, of 
Binghamton, is an excellent firm, but they should not claim to 
have a factory. Let them say: ‘‘ This pianois stencilled for us.” 
That will do and answer all the purposes. People who buy cheap 
pianos cannot well object,and if they do, why let thim go and buy 
cheap pianos anywhere. 
exe & 

I have been asked about the reported arrest on a train at 
Springfield of Mr. Morgan of the Mechanical Orguinette Com- 
The arrest was prompted by Mr. A. H. Hammond, of 
I know nothing about the matter, and am, 


pany. 
Worcester, it is said. 
in fact, stupidly ignorant of the whole litigation between Morgan, 
Hammond, Abbott, Monroe and the Mechanical Orguinette 
Mr. Carpenter (of Brattleboro) formerly of Worces- 
ter) is now interested with Mr. Murgan. The gentleman had 
several interviews lately, one on Saturday last, in this city. The 
instruments of the Mechanical Orguinette Company may in the 
future be made by Carpenter, whose organ trade is dull. 

**e* * 


Company. 


I received following postal, which speaks for itself : 
182 and 184 WaBaASH AVENUE, t 
Cuicaco, October 6, 188s. § 
We beg to announce that Mr, S. M. Millikin has sold his interest in the 
Haines & Whitney Company and resigned the office of Secretary and Treas- 
urer, and that Mr. Thos. Floyd-Jones has been elected Secretary and Treas- 


urer of the company. Haines & Wuitney Company. 








counterfeits. The receipt was made out, and the ladies departed 


Mr. Jones is a son-in-law of Mr. N. J. Haines, Sr. 


RUD. IBACH SOHN, 







true artists. 





INTERIOK OF PAKLOR GRAND. 


BARMEN, Neuerweg 40, 


- MANUFACTURER OF— 


Grand « Upright Pianos 


HESE beautiful instruments are designed and executed by 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
sympathetic. 
fully appreciated. Testimonials from great authorities. 
Prizes at many Exhibitions. 


CONCERT and PARLOR GRANDS, 


Artistic Cases in any Style to order, with 
strict correctness guaranteed. 


COLOGNE, Unter Goldschmied 38. 





They combine with a tasteful, elegant ex- 


They must be heard and seen, to be 


SPECIALTIES: 


TONE AND TOUCH. 


GRAND CONCERT UPRIGHT, ITALIAN RENAISSANCE. 








eon eer 
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Professional Cards. 


AUGUST A. WOLFF, 
Violin, 
883 Park (Fourth) Avenue. 








MAX TREUMANN, 


Baritone, Concert, Oratorio and poe Vocal Cul- 
ture. 208 East roth st.. N. Y. Cit 


JOHN BAYER, 


plone Instruction. Address, Steinway Hall, New 
rk. 


Mr. FREDERICK LAX, 


Solo Flute of Gilmore’s Band; also Solo Flageolet. 
Open for concert engagements. Address, Office 
Musical Courier, 25 E. Fourteenth St., New York. 


M. DEYO, 
Solo Pianist, and Teacher of the Pianoforte 
Address Steinway ‘Hall, New York, 





MLLE. ZELIA DE. LUSSAN, 


Concert and Oratorio. 


Prima Donna Soprano. 
or 


Address Gro. W. Corsy, 23 East r4th Street; 
senttenets 137 West 4gth Street, New York. 





VOGT CONSERVA’ r ORY« OF M USIC, 
No. 19 East r4th Street, New York City. 





Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


MR. WIL LIAM COURT NEY 


Concert Oratorio and Vocal Ay 
Address 27 Union Square, New York. 





PROF. S. E. JACOBSOHN, 
Violin School, Cincinnati, Ohio. 
Mrs. FLORENCE CLINTON-SUTRO, 
Teacher of the Pianoforte and Concert Pianiste, 
ag2 Fifth Avenue, New York, 
THEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New York. 





A. E. 


Baritone. 


STODDARD, 


Oratorio and Concerts. 
Address, Steinway Hall, New York. 





FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of dere Colby, 23 E. — Street. 


THE ART OF SINGING. 
Improvement of Voice—Best Modern School 
successfully taught by SIG. PIETRO FERRANTI. 
A limited number of pupils wanted. Address 107 E. 

rgth Street. 





Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompanist and Teacher. 
4°95 a » Avenue, New York. 








CHARLES M. FILLMORE. 


Literary work of all kinds. Writing words for 
music a specialty. 


54 Clinton Street, Cincinnati, Ohio. 





C.. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions.’ Address: 

25 Union Square, New York, 





MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTE, 

1og East 17th Street, bet. Union Square 
and Irving Place, New York. 

Miss Garrigue refers by permission to her instruc- 
tors: William Mason, New York ; Oscar Raif (Royal 
High School of Music), Berlin, and to Mr. William 
Steinway, of Steinway & Sons, New York. 

For terms apply at the’ above address 


j. F. VON DER HE IDE. 


Kullak’s Academy of Music. and B&éttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing 
(Violin), Address STEINWAY HALL, 

New York. 


Residence: 





MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place 


ANNA BULKLEY HILLS, 
Contralto. Concert and Oratorio, 
39 West 36th Street 





MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
Instruction. 


Care of Wm. Knase & Co., 
112 Fifth Avenue, City. 





JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
PIANIST AND ACCOMPANIST, 


Will receive pupils in the art of piano playing. 
References: Mr. G. Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & Co. Residence, 39 W. 16th St. 


Miss KATE BENSBERG, 
Soprano, 


Concerts, Oratorio and Opera. Address L. M. 
Ruben, Manager, go Union bens New York. 


Mme. ANNA DRASDIL KERSCH, 


CONTRALTO, 


Herr JOSEPH KERSCH, 
BASS-BARITONE, 


Graduate of the Vienna Conservatory. 
Concert and Oratorio, Vocal and Piano In- 
struction, No. 337 Second Avenue, between 
1gth and 2oth Streets. 








L.. MM. 


CARL A 


ALVES, 


Instructor, 6 E. 58th Street, 


Vocal New York. 








R 
— 1 


— 


MANAGER 
40 UNION SQUARE, NEW YORK, 


Representing Eminent Musical Artists 


IN EUROPE AND THE UNITED STATES. 





JAMES & HOLMST RO 


rand 


One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR INSTRUMENTS. 


PIANO 


OF STRICTLY FINE 
MEDIU M6$PRICES, 





GRADE AT 


233 & 235 E. Twenty-first St., 
NEw LToR EZ 


— WE MANUFACTURE —. 


orig 


nd Square 











"NEAR GRAND JUNCTION 


RAILROAD. 
-& Binalisico om 1853 


CAMBRIDGEPORT, MASS. 














ACCURACY, 
PROMPTITUDE. 


ep HOW © 





HOWARD LOCKWOOD, Proprietor, 


3- 





Award. 


Paris Exposition, 1878—Diploma of Honor, 


Sypney INTERNATIONAL ExuBiTIon, 1879-1880—First and Spe- 
cial Degree of Men: ; also Second Degree of Merit. 


MELBouRNE INTERNATIONAL ExutBiTIon, 1880-1881—Four First 
Orders of Merit, two Silver and two Bronze Medals. 


ATLANTA INTERNATIONAL Corton Exposition, 1881:—Highest 





2. 
o 





$ 








class typographical work. 


rane e 
AWARDS 
—ra< 
Publications, Printing 
—AND=— 

—- ART. = 
culate 


R 


126 and 128 Quane Street, Corner Church, Mew fork. 





FULL COUNT, 
FAIR DEALING. 














Apevaipe Exuisrrion, 1881:—Tw> Special First and two First 
Degrees of Merit, two Gold and two Silver Medals. 


Cincinnati Inpustriat Exposition, 1881—Highest Award. 
Cincinnati InpustRiAL Exposition, 188a—Highest Award. 


New ZEALAND INTERNATIONAL ExutpiTion, 1882 
and three Silver Medals, Highest Awards. 


Caxucutta Exuisition, 1883—Silver Medal. 


—One Gold 























6 A PIP, 


little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details. 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 
or Books accurately translated and printed in English, French, German, Spanish or Portuguese. Estimates furnished for good work, from the smallest circular to 


the finest catalogue or book. 


LOWEST PRICES CONSISTENT 


2 

















WITH GOOD WORKMANSHIP. 


an ordinary proof-sheet being all that is necessary for their production. 


products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work, A little—very 


6 E importance of fine work in the printing of Catalogues, Pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
The Lockwood Press is noted for its first- 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of woodcuts, price-lists, catalogues, &c.. 


=< HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, ===— 


a 
o 


Circulars, Catalogues 
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“The Musical Courier.” 
HE Boston Commonwealth refers to THE MuSICAL 


Courier in the following complimentary manner ; ‘‘ Parents 
paying out money to music teachers to have their children in- 
structed in the art of music, either as piano, organ or violin play- 
ers, singers in church or professionally, should know whether the 
teacher receiving the money is competent to teach vocal or instru- 
mental music and is thoroughly reliable and honest in all respects. 
Every parent having a child instructed in music should know whe- 
ther the teacher is competent or not, just as every man going to 
law should know what kind of a lawyer he is seeking, or a patient 
what kind of a physician he has. It is a well-known fact that a 
child taking lessons from an incompetent music teacher is lost for- 
ever to the art of music. All parents who desire to be posted in this 
subject should read each week the New York MUSICAL CourIER. 
It costs but four dollars per annum, and will save many times 
that amount if its advice is followed. 

‘* Also remember that THE MusicaAL COURIER posts you on 
the manner of selecting a piano, organ or violin, and tells you all 
about the dishonesty in that line of business. Many persons be- 
lieve that a name on a piano or organ is always that of the manu- 
facturer, but such is not the case, and when you are about to 


spend $200, $300 or $500 for a piano or organ you ought to be 





thoroughly posted upon the value of pianos and organs generally, 
and not depend upon an outsider who may or may not make a 
commission out of you and help to put a worthless instrument 
into your parlor. By subscribing to THE MusICAL Courier, 25 
East Fourteenth street, New York, you can save at least $100 in 
the purchase of a piano and nearly half as much in the purchase 
of an organ. After reading that paper for a while no one can 
fool you on that subject.” 








The Piano Recovered. 

e SOHMER & CO. placed a piano on 

the steamer Plymouth Rock for use during the past ex- 
cursion season. The steamboat was seized by United States Mar- 
shal McMahon under numerous libels, and J. L. Miller, purser of 
the steamboat, gave an order to Sobmer & Co. to get the piano, 
which their attorney, Mr. George F. Langbein presented, but 
was told by the marshal that he could not interfere, but that 
Sohmer & Co. must replevin. 

Suit was begun against the Marshal for the value of the piano, 
bond in $1,000 being given and the Sheriff directed to take the 
piano. The Sheriff found the Plymouth Rock away from the 
dock, so that she could not be reached without a tugboat, and 





the papers were served the next day on Marshal McMahon, who 


peremptorily refused to deliver the piano, saying he held the 
steamboat under United States process. 

Mr. Langbein applied to Judge Addison Brown, of the United 
States District Court, for an order to show cause why Marshal 
McMahon should not surrender the piano. The Judge there- 
upon issued the following order in writing : 

Upon reading and filing the foregoing petition of Hugo Sohmer and 
Joseph Kuder, verified September 18, 1885, it is ordered that Martin T. 
McMahon, United States Marshal Southern District of New York, show 
cause before this Court, or before me, in the court-room of this Court in the 
United States Building at Broadway and Park row, in the City of New 
York, on the 6th day of October, 1885, at 11 A. M., or as soon thereafter as 
counsel can be heard, why the piano No. 8,567, style 4, on board of the steam- 
boat Plymouth Rock, attached by him and in his possession, should not be 
surrendered by him, and delivered over by him to the said petitioners as to 
owners thereof, and entitled to the immediate possession thereof, and why 
such further order or direction should not be made in the premises as may 
be just and proper, and why the prayer of the said petition should not be 
granted, and in the meantime and until the further order of this Court, the 
said marshal is hereby enjoined and restrained from selling or disposing of 
said piano in any manner whatsoever; and let notice of this order and 
copies of the same and of the affidavit aforesaid be served upon each of the 
proctors of the libellants against the Plymouth Rock, and upon the proctors 
for said steamer, before September 26. Appison Brown. 

Dated New York, September a1, 1885. 


The piano has since been delivered on subsequent order of the 
Court. 
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Has revolutionized the business in First-Class Pianos. 
instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 


They Possess PHENOMENAL DURABILITY. 
They are of FAULTLESS CONSTRUCTION. 









A faultless 


—"lHE NEw — 


nUprightseGrands 


are a specialty, and their success among the best judges has 


been owing to three facts only, viz.: 








They are SOLD AT MODEST PRICES, 








HARDMAN, PECK | & CO, nutes: 


FACTORIES, (ith & {2th Aves., 48th & 49th Sts. WAREROOMS, 146 Fitth Avenue, above [9th St. 


NEW YORK. 


NEw YORK. 





CARL MAND, 


PECIAL APPOINTMENT 


Piano Manufacturer 


) THE -— 


ROYAL COURT AND TO HER WAJESTY THE EMPRESS OF GERMANY, 


COBLENZ, GERMANY. 


1880—DUSSELDORF EXHIBITION—First Prize for Grand Pianos. 
1880—DUSSELDORF EXHIBITION—First Prize for Upright Pianos. 
1881—MELBOURNE EXHIBITION —First Prize, Gold Medal. 


1883—-AMSTERDAM EXHIBITION—Grand Diploma of Honor for Grand Pianos. 
18883—-AMSTERDAM EXHIBITION—Grand Diploma of Honor for Upright Pianos. 
(Only Highest Distinction for the whole Kingdom of Prussia.) 
1884—-LONDON EXHIBITION—Member of the Jury; Not Competing. 
1885—ANTWERP EXHIBITION—First Prize; Grand Diploma of Honor for 
Grand Pianos. 
1885—ANTWERP EXHIBITION—First Prize; Grand Diploma of Honor for 


Upright Pianos. 


TESTIMONIALS FROM 
Liszt, Maszkowski, 
Wagner and Mme. 


Abt, Brahms, Von Bulow, Jaell, 
Servais, Thalberg, 
Clara Schumann, 


the opinion that these pianos possess incomparab'e 


ant touch and remarkable durability. 


Express 


tone, have an eleg 








Known everywhere, and sold. by the trade. as in all respects 


first-class instruments. 





beauty of 








STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


pePraAcsTOsS. 


ate and ~~ eect 338 and 340 East 3ist Street, New York. 
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f your Piano, 


perfect satisfaction. 
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this remarkable 
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From Mr. Jas. B. Bradford, Milwaukee, Wis. 
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is a truth 


Your Pianos 


greeab 





phasis. 


we reap as we sow 


lovely tone and a 


Hautierr & CumstTon 


From Messrs. E. H. McEwen & Co., 
New York City. 


Gentlemen—That ** 


tic touch which tells of persistent and skillful effort. 


It is a pleasure to sell your Pianos, as we know 





which you illustrate with em 
they give pleasure to the purchaser. 


bring a fruitage o 


MEssks, 

















BOS TOM, Wass., 
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—Col. Julius Estey is the guest of Prof. Harry Sanders.— 
Baltimore Sun. 

—The double-bank organ of the Wilcox & White Organ Com- 
pany is a great success. 

—Mr. Robert Grix, of Butte City, Mon., was in town and left 
for home last night. He purchased a number of Hardman 
pianos. 

-Mr. David Reinhart, formerly with Ryland & Lee, Rich- 
Va., is again in the employ of that firm. Mr. Reinhart 
is an excellent and reliable salesman. 


mond, 


—Mr. Sheldon Ball has opened an agency for the sale of pianos 
at No. 27 East Fourteenth street. Mr. Ball is the son of S. X. 
Ball, formerly in the business in this city. 

—The Guild Piano Company has received an order for four 
pianos from the Alabama Female College of Tuscaloosa, and also 
an order for four pianos from the Petersilea Academy of Music, 
Boston. 

—Patent has been granted (September 4) on a new Taboret 
piano stool of T. F. Kraemer & Co, This stool is spoken of by 
Rafael Joseffy, S. B. Mills and other celebrated pianists as among 
the best that has been produced. 

—It is stated that the Inventions Exhibition will remain open 
till the evening of the Prince of Wales's birthday, the gth of No- 
vember. This decision was, by special sanction of the Prince of 
Wales, arrived at a meeting of the council held at the Inventions 
Exhibition. 

Grovesteen & Fuller, of 71 Mercer street, have for some 
time been contemplating retiring from business. Mr. Fuller in 
an interview with a representative of THE MUSICAL COURIER 
stated that, as both he and his partner, Mr. Grovesteen, had 
reached the age of seventy (forty years of which had been spent 
in the pianoforte business), they both felt like retiring from active 
participation in the manufacturing department of the house. 

In case any younger members of the pianoforte trade might 
wish to make an arrangement for continuing the business and 
work up new trade, Mr. Fuller stated that a satisfactory agree- 
ment would be made with reliable parties, but in case this could 
not be done, the firm for the present would go on as usual. 





—In acknowledging the receipt of W. J. Dyer & Brother’s 
Merchandise Catalogue (eighth edition), we must congratulate 
that large Minneapolis and St. Paul firm on its extraordinary 
success and its commensurate bright future. The catalogue con- 
tains 130 odd pages of descriptions and illustrations of the nu- 
merous musical instruments, strings, trimmings, &c., used by 
musicians and amateurs. This does not include the large musical 
instruments sold by the firm, such as pianos and organs. W. J. 
Dyer & Brother is one of the great representative music houses of 
the country. 

—Walter D. Moses & Co., of Richmond, are the Hardman 
agents for Virginia and North and South Carolina. The firm has 
sold a large number of Hardman pianos in that section, and publish 
many testimonials from musical people and experts who are all 
delighted with the Hardman piano. Among them we notice tes- 
timonials from the president of the Richmond Mozart Associa- 
tion, organist Frank L. Kerns, vocal teachers S. d’Anna, Lizzie 
E. Arbuckle, organist Iredell Jenkins, music teacher Mrs. C. E, 
Brown, organist Ch. E. Tanner, and dozens of others. 

—From the Vermont Phenix we gleam the following in refer- 
ence to the Estey piano ‘used at a concert at Brattleboro a few 
evenings ago : 

The new Estey upright piano was used on this occasion for the 
first time in Brattleboro, and met all the demands made upon it 
in a highly satisfactory manner, winning the praise of both per- 
formers and listeners. The instrument possesses a purity and 
evenness of tone which promises much for its future success. 

—Patents recently issued : 


Music box me check, C. H. Jacot 
Organ action arpenter & Wright 

Organ mute, ‘reed, Earhuff & Alden 

Organ reed, M. Cally. 

Piano music desk, J. 

Piano, wort BS « o Hays 

Pianos, repeating action for square and grand, F. Polster 
Pianos, repeating action for upright, P. Menges 


—H. Baillie Hamilton and a Mr. Fry, of Wall street, to- 
gether with the Munro Organ Reed Company and several Bos- 
ton capitalists, are about incorporating the ‘‘ Hamilton Vocalion 
Organ Company.” The Munro Organ Reed Company will man- 
ufacture the vocalion. 

—Ex-Governor Long, of Massachusetts, has just purchased a 
Baus upright, and Landry & Co., of St. John, N. B., are 
pushing the ‘‘ Baus” to the front. Mr. “‘ Jack” Haynes left for 
the West in the interests of the ‘“ Baus ” piano last Monday night. 

—The Guild piano is having such a ‘‘boom” as it never had 
in its history. Every spare inch in the large factory is occupied 
and orders are constantly coming in. 

—The number of visitors to the London International Inven- 
tions Exhibition up to September 26 has been 2,980,217. 

—The Conover upright piano received the first premium at the 
California State Fair, which has just closed at Oakland. 





—The biggest month B. S. Barrett, of Cleveland had was the 
past month of September. 
—T. Scherzer, the ‘‘ Behning ” agent in Philadelphia, is doing 
a splendid trade in ‘‘ Behning” uprights. 
USIC CLERK WANTED.—Must have experience in the 
business, a piano well, and read ordinary music at 
sight. Good position, but none need apply without above acquire- 
ments and good recommendations. 
R. DormANn & Co., Nashville, Tenn. 








Communication. 
R.'MANLY B. RAMOS, piano and organ dealer, 


Richmond, Va., writes : 
Ricumonp, September 10, 1885. 
Editors Musical Courier: 

On page 149, under “ Foreign Notes,” you say in your Sep- 
tember g MusICAL CouRIEeRr that Grove’s Dictionary of Music is 
probably the most unreliable published. Please say which is the 
most reliable. Respectfully, 

MANLY B. RAmos. 

[The most reliable is the one published by Mendel in 
Berlin. It is printed in the German language.—EDITORS 
MUSICAL CouRIER.] 


A La Mikado. 


HE American Stationer gives the following version 
of the ‘‘ Tit-Willow” song of Xoo in Gilbert and Sulli- 
van’s ‘‘ Mikado:” 
A merchant alone in a desolate store 
Sang ‘‘ Willow, tit-willow, tit-willow !” 
I said to him, ‘* Why are you pacing the floor, 
Singing ‘ Willow, tit-willow, tit-willow ?’” 








“Alas!” he replied as he smothered his cries, 
‘* I thought it was nonsense to advertise, 

And now I’ve no custom at all but the flies, 
Oh, willow, tit-willow, tit-willow !” 


Stopped His Paper. 


NCE upon a time a certain man got mad with the 
editor and stopped his paper. The next week he sold his 
corn at four cents below the market price. Then his property 
was sold for taxes, because he didn’t read the sheriff's sale. He 
was arrested and fined $8 for going hunting on Sunday, and he 
paid $30 for a lot of forged notes that had been advertised two 
weeks and the public had been cautioned not to negotiate for 
them. He then paid a big Irishman, with a foot like a forge 
hammer, to kick him all the way to the newspaper office, where 
he paid four years’ subscription in advance and had the editor 
sign an agreement to knock him down and rob him if he ever 
ordered his paper stopped again. Such is life without a news- 
paper.—Mew York Newsdealer. 











AUCUSTUS BAUS & CO. 


OFFER TO 


THE 


TRADE 


~O___ pvefang_ 9a 


THEIR NEW AND ATTRACTIVE STYLES OF 





gas 
-e i-{e 


a> 


, Orchestral, Upright and Square Grand Pa 





raps 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


i@ AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 


<> 


PIANO-FORTES. 


HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


Ke AGENTS WANTED EVERYWHERE 


Correspondence Solicited. 





>< 
we 


Bae CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


Warerooms, 58 West 23d Street, | 





Factory, 
NEW YORK. 


528 West 43d Street 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Fianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—w NEW SOR. +— 


—* ESTABLISHED 1843.-%— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 


GRAND, SQUARE 
and UPRIGHT 











WHEELOCK PIANOS 


MANUFACTORY: 


Nos. 763 to 785 East 149th Street. 


WAREROOMS: 


No. 25 Hast 14th Street, 


NEW YORK. 





> EMERSON = PIANO C0 


(Established in 1849,) 


Manufacturers of SQUARE, UPRIGHT and COTTAGE 


ee & 


| ‘Piano-Fortes. 


MORE THAN 30, 000 MADE AND IN USE. 


- 4 - Bvery Piano WARRANTED FOR SEVEN YEARS. 


ILLUSTRATED CATALOGUE FREE. 


—+ WAREROOMS: — 


= 159 Tremont Street, Boston. 


cco ©, HUIS WE 





MANUFACTURERS OF 


as PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &c. 


A Nickel-Plating, Bronzing and Japanning, Fine Gray and 
Malleable lron Cas tings. All kinds of Piano Bolts 


Patented. constantly on hand. 








HAZELTON 





“THOROUGHLY FIRST-CLASS 


4. 





Seis EES, 








PIANOS «a 





=> S=] APPEAL TO THE 


HIGHEST MUSICAL TASTE, +o 


Wos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 








Te LIGHTE & ERNST PIANO: 


Factory : 524 & 526 West 43d St., 
NEW YORK CITY. 


STURTEVANT & CO., 


ESTABLISHED 1840. 
HIGHEST STANDARD OF WORK 
AND REASONABLE PRIOES. 

GENTS WANTED. 


me and Warerooms, 37 West 14th St 


Manufacturers and Sole 
Successors. 








HALLET & DAVIS GO.’S PIANOS. 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, 


New York; 
State and Adams Streets, Chicago; Market and Powell Streets. San Franisceo, Cal. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C 
FACTORY: Boston, Mass. 








PLOUGH & 


WARREN 
ORGANS, 


— WITH — 


Patent Qualifying Tubes, 


— GIVING — 


PIPE ORGAN 
TONE. 


the Best. 


3 are erin rio rs 
— ricuic eran - fl 


Goods, 
Prices, Low. 


STRICT PROTECTION. 


Agents Wanted. 


ADDRESS, 


CLOUGH & WARREN 
ORGAN CO, 


Detroit, Mich. 


=| BROOKLYN—338 Fulton Street. 
= | BROOKLYN—664 and 666 Fulton Street. 





FREEBORN &. SII", 


— SOLE MANUFACTURER OF — 


Bradbury Piano-Fortes, 


MANUFACTORY COR. WILLOUGHBY & RAYMOND STREETS, BROOKLYN. 


The Old Reliable 
“BRADBURY” 
cMuHileayeudss 

F19VN9Y PIO PUL 


Wares Principal a 
No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 


| JERSEY CITY—43 Montgomery Street. 
WASHINGTON, D.C.—1103 Pennsylvania Ave. 
BALTIMORE, MD.—9 North Charles Street. 
SARATOGA SPRINGS—452 aud 454 Broadway, 


BROOKLYN—1177 and 1179 Fulton Street, 
BROOKLYN, E, D.—32 Fourth Street, 
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me O10 STANDARD IV AR TIN 


Manufactured by C. F. Martin & Co. 
we NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 
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GUIT A RA wee sei 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GON], 
Mr. J. P. COUPA, | 


also in Europe 


Mr. 
Mr. 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 

Mr. CHAS. De JANON, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars, 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


Mr. N. J. LEPKOWSKI, 
| and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








RANIC 
Kipacs 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years 
2" Illustrated Catalogue furnished on application 
l Terms favorable. 


Prices reasonable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


THE 


TABER 


ORGAN CO. 





FACTORY, 


Worcester, Mass. 


GGSS 


OLD AND RELIABLE 





BRI 
PIANO STOOL 


MANUFACTORY 


PETERBORO, N. H. 


Special Prices to the Trade. 


PIANO STOOL WITH BACK. 


rhe latest and most practical Novelty in this line. 


What S. B. Mitts, the great Pianist, says about this 
Patent Stool: 


New York, June 26, 1884. 


Messrs. T. F. KRAEMER & CO., New York. 

Having seen and tried your adjustable 
Stool with Back, I have much pleasure in 
to the excellency and usefulness of the 
hat Ii t particularly recommend is the 
id portability of it. I think it will supersede 
r Piano Stools. For those who practise 
I think it is an absolute necessity. 

S. B. MILLS. 


T. F. KRAEMER & C0,, 


GENERAL AGENTS, 
103 East 14th Street, 
NEW YORK. 


GEN1 
Piano 
testifying 

ame Ww 
support ar 
r 


a th 
much 


Near Steinway Hall, 


ee CATALOGUE FREE 





Sat 
ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(# Over 100,000 Made and Sold. 
Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
haye attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





Every Piano Futty WARRANTED FOR Five YEars. 


WM. KNABE & CO. 


WAREROOMS: 


1712 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved+ Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
A large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 








CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 





C. KURTZMA 


— MANUFACTURER, OF — 


, Grand, Square and Upright 





-¢PLANOFORTES, > 


106, 108 and 110 Broadway, 


Buffalo, N. Y. 


BEMR 


BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 


NEW ORLEANS EXPOSITION, 


TEXT OF JUDGES’ REPORT: “The QUALITY 


of TONE, which is REMARKABLY 


fine, by its 


POWER and BRILLIANCY the SINGING qualities 
of.the instrument, the TOUCH even throughout, the 
CONSTRUCTION, EXCELLENCE of DESIGN, and 
PERFECTION of WORKMANSHIP.” 


WAREROOMS, 15 EAST 14TH STREET. 


Factory, 292, 294, 296 and 298 Eleventh Ave. 


———— 


BIL 
+PIANOS,< 


— MANUFACTURED BY — 
BILLINGS & CO., 
Factory, - 124 & 126 West 25th Street. 
Warerooms, - - - 76 5th Avenue, 
NEW YORK. 








C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


A book of 100 pages. 
: VEWSPAPER The best book leven 





advertiser to con- 

RTISING sult, be he experi- 

enced or otherwise. 

Itcontains lists of newspapers and estimates 
ofthe cost of advertising. The advertiser who 
wants to spend one dollar, finds in it the in- 
formation he requires, while for him who will 
invest one hundred thousand dolJars in ad- 
vertising, a scheme is indicated which will 
meet his every requirement, or can be made 
to do 8o by slight changes easily arrived at by cor- 
lence. 149 editions have been issued. 

Sent, post-paid, to any address for 10 cents. 
Write to GEO. P. ROWE & CO., 
NEWSPAPER ADVERTISING BUREAU, 
10Spruce St. (Printing House Sq.), New York. 


rhe BOLON ana rhe Milton 


ORGANS. 


First Class, New and Attractive Styles. 





GB” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA. 


can 





UPRIG 


AND 


PIANOS 


Send for Catalogue and Prices, 





CHRISTIR é SON. 209 to 223 7, S6th St, 2 ~ 


Cor. 29th Street, New York. 

















F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Pianoin America. (~~ Send for Catalogue. 


N. B,—Pianos not shipped before being thorough y 
Tuned and Regulated. 


GUILD 


PIANOS. 


Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & Co., 
175 B TREMONT STREET, BOSTON, MASS. 
G2 Correspondence Solicited. 


HORACE WATERS & CO. 


PIANOS and ORGANS. 
AGENTS WANTED 








Warerooms, 124 Fifth Ave. 
#actory, Corner Broome and East Streets 
NEW YORK, 





PACKARD ORGAN. 
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SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN CO., Fort Wayne, Ind. 


WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 





~wiIT HAS NO SUPERIOR! 2.~ 


: NEW YORK OFFICE, with C. H. DITSON & C0., 867 Broadway. 











GRAND, SQUARE AND UPRIGHT PIANOS 
L I * HI J iBi . 
LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and my Uprights have my patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 


caused them to be pronounced by competent judges, 


— ESTABLISHED 184. —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


THE BEST PIANOS MANUFACTURED. 








Ke 
BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powertul sympathetic 
tone, pliable action and absolute dura- 


bility. 
—io— 





. 7 FTA: ie | pak 
GEO. STECK & CO, t= 0157 
GRAND, SQUARE AND UPRIGHT 


PIANO MADE, 
=H 
~~) 
and Small Apartments 


Warerooms, STECK HALL, 1 East Fourteenth Street, NEW YORK, ij 


Containing all improvements, com- 
bined with great strength and volumi- 


nous tone, adapted for Schools, Flats 











QUITE NEW. 


UST patented an action with all 
J iron rails; very efficient for 
hot or damp climates. The rails 
cannot warp; the pivot-forks, made 
of an extremely hard wood, specially 
prepared and seasoned, are screwed 
to the iron rails. Prices and particu- 
lars free on application. 


GOLD MEDALS: 
Paris, - - - 1878 
Frankfort-o.-M., 188x 

DIPLOMA OF HONOR: 
Amsterdam, - 1883 


Pianoforte Actions # Keyboards en 


— ADDRESS — American trade. Free delivery at 


HERRBURGER-SCHWANDER, 16 rue de I’Evangile, PARIS, France. Sa 


Liberal Conditions. 


HERRBURGER-SCHWANDER, 


— MANUFACTURER OF — 


Agents for the United States-WM. TONK & BRO., New York. 











it CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT FIANOS. 


ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Pactory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 


Among our valuable improvements, appreciated by pianists 
| and salesmen, are our Patent Action, Patent Metal Action Rai 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 


= = 105 EAST 14th STREET, NEW YORK. 


PIANO. 
j The Best Piano in the Market. 
PEER & SON, Manufacturers, 
etal Terms and Price 212, 214, 216 W. 47th St., NEW YORK. 
UPRIGHT 


p IPA TENT (iano. 


THE BEST PIANG FOR DEALERS TO HANDLE, 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 
° F. KRAE M E R & CO.., 103 East Fourteenth St., 


A oony ae made of turnishing the Hi pom Class 
D WORK, both Flue and 
Is also —— to furnish the best quality: a “Organ 
eys, Action, Wires, Knobs, &c, 














3” Special Terms and Prices to 











f aaa saitssesel 








NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS, 


Piano Sto ols, 
Music Rac -ks 
‘Arti = Busts, 


SS . ¢ : yes \ 
* = Bp r : ka ce - 
5 = 45 - ee at ‘ xoods sent 
x . —A & : S2 “Ze > 3 ~~ 


— MANUFACTURERS OF — on Selection 





lL aL Le | 


r ns 
Artistic imitations of the best Mahan models cur f santioty 
A variely ofold and new tnstruments, artists bows, strings &éla 
constantly on e hand. erat er i @ i ethan 


Tid aD 











to the Trade. 


Grand, Square and Upright Lowest Prices. 
Self-Acting 


PIANOFORTE ACTIONS, << 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. ee et, ee es 


Ee. G. HARRINGTON & Co., 
“Fuld, a wal aria Vane Party ween toe, SBEUALS S Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 











“~~ 
MANUFACTURERS OF (2, 
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Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 






full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 








CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


Portman Sypaee LONDON, W. 





No. 15 Lower Seymour Street, 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 







Finishing Factory, Fourth Avenue, 52d—53a Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








STEINWAY 


UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright + Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 
Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 





1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tune; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
tor Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO.. 


No. 154 Tr t Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 








No. 149 Wabash Avenue, Chicago, Il. 











| QNLY THE BEST _MATERIALS USED. 














C. C. BRIGGS & CO. 


Upright and Square Pianos. 
NO. 5 APPLETON STREET, BOSTON, MASS. | 


NONE BUT THE FINEST WORKMANSHIP. 




















THE MUSICAL COURIER. 


The Only Weekly Musical Newspaper Published in America, 


CIRCULATES in EVERY STATE in the MUSICAL PROFESSION and the MUSIC TRADE. 


PUBLISHED EVERY WEDNESDAY. FOUR DOLLARS PER ANNUM. 
Offices-25 East Fourteenth Street, New York. 








So. Sala 


Square;n Upright and Grens; ‘Fianos 





124th Street and First Avenue, New York. 


Factory : 


BEHNING & SON. 











9|\McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO. 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 


JAMES M. STARR & GO. 


— SUCCESSORS TO— 





4 Chase Piano Co. . 





=e 
RICHMOND, INDIANA. 
















